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DEAR MEMBERS AND FRIENDS,

Aswe head into fall 2022, I am more excited than ever about
the museum’s future.

The restoration of NMWA’s building is moving along
close to schedule, which feels like a miracle given everything
we hear these days about supply chain issues. As you will
read on page 20, we are truly rebuilding and reimagining
our home from bottom to top as we prepare to reopen just
a year from now.

The capital campaign is reaching significant milestones
aswell,and our dream of meeting the $67.5 million goal feels
more attainable than ever, thanks to the support of so many.
Now, entering the final year of our project, there is still time
toplay an importantrole. Join us in making history and fur-
thering the legacy of founder Wilhelmina Cole Holladay. For
those of you who have contributed to our campaign already,
we are proud to include your names on page 24.

Over the summer, the staff has been working diligently
on our reopening plans for fall 2023. Beyond the construction
checklists, you cannot imagine the myriad details involved
in getting NMWA ready to welcome the public into our
building once again. Our wonderful teams are working to
establish, for example, a new visitor services department,
figuring out how best to use our new Education Studio for
students of all ages, creating an intriguing new thematic
collection installation, planning the first Women, Arts, and
Social Change programming, and implementing our first-
ever digital strategy so that we can continue to stay in touch
with all of you.

There is still so much to do, but I am heartened by how
much we have accomplished during a very challenging time.
Stay tuned for more good news in the coming months, and
thank you for your belief in the museum and its mission,

which are more important than ever.
WITH GRATITUDE,

Winton S. Holladay
Chair of the Board

CHAMPION
WOMEN
THROUGH
THE

ARTS

MUSEUM INFORMATION
1250 New York Avenue NW
Washington, DC 20005

TEMPORARY MAILING ADDRESS
1615 M Street NW, Suite 200
Washington, DC 20036

WEBSITE
https://nmwa.org
BROAD STROKES BLOG
https://nmwa.org/blog

MAIN

202-783-5000

TOLL FREE

800-222-7270

MEMBER SERVICES
866-875-4627; member@nmwa.org
SHOP

202-783-7994

LIBRARY AND RESEARCH CENTER
202-783-7365; lrc@nmwa.org
MAGAZINE SUBSCRIPTIONS
866-875-4627

SPACE TO SOAR

The museum's building is
closed through fall 2023 for
a top-to-bottom renovation.
For more information,
check https://nmwa.org.

n fb.com/womeninthearts
D @womeninthearts
@womeninthearts

WOMEN IN THE ARTS
Fall 2022
Volume 40, no. 3

Women in the Arts is a publication
of the National Museum of Women
in the Arts®

DIRECTOR

Susan Fisher Sterling
EDITOR

Elizabeth Lynch
PUBLICATIONS ASSISTANT
Louisa Potthast

DESIGN

Studio A, Alexandria, VA

For advertising rates and
information, call 202-266-2814
or email elynch@nmwa.org.

Women in the Arts is published
four times a year as a benefit for
museum members by the National
Museum of Women in the Arts,
1250 New York Avenue, NW,
Washington, D.C. 20005-3970.
Copyright © 2022 National Museum
of Women in the Arts. National
Museum of Women in the Arts®,
The Women's Museum®,
#5WomenArtists™, and Women in
the Arts® are registered trademarks
of the National Museum of Women
in the Arts.

On the cover: Eva Gonzales, Portrait
of a Woman in White (detail), 1879;
48% x 41 in.; Oil on canvas; NMWA,
Gift of Wallace and Wilhelmina
Holladay; Photo by Lee Stalsworth

Chair's photo: Courtesy of Winton S.
Holladay



https://nmwa.org
https://nmwa.org/blog
mailto:member@nmwa.org
mailto:lrc@nmwa.org
https://nmwa.org
mailto:elynch@nmwa.org

“Gonzales's Portrait of a Woman in White
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immediately becomes one of the museum's
best examples of nineteenth-century
French painting.”
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Arts News

Commemorating Survival

A new public art installation

at the Los Angeles County +
USC Medical Center, Sobrevivir
(Survival) by artist Phung
Huynh, comprises a courtyard
as well as an exhibition. The
outdoor work was commissioned
to apologize to and honor
women harmed by the medical
center's coercive sterilization
practices between the 1960s
and '70s, as well as a group of
ten Mexican American women
who led a class-action lawsuit
fighting for better regulations
and maternal healthcare. The
centerpiece, a twenty-one-foot
diameter Cor-ten steel disk, is
etched with an image of La Virgen
de Guadalupe's praying hands
surrounded by gracefully curving
leaves and roses. A seating area
features sculptural texts inspired
by the bereaved mothers, and
an indoor community quilt
exhibition provides additional
space for viewers to reflect.

In Memoriam

Jennifer Losch Bartlett, an icon
of the New York art world, died
July 25 at age 81. Bartlett, born
in Long Beach, California, in 1941,
is known for her serial approach
to Minimalist, conceptual works
that span painting, printmaking,
and sculpture. Innovative in her
processes and materials, she
created works such as her monu-
mental Rhapsody (1976), a grid of
987 enamel-covered steel plates.
Bartlett's attempt to create a
painting “that had everything in
it," as she said, included thematic
sections that documented the
everyday human experience. By

combining figurative and abstract
images, as well as a variety of
mediums, her art was not easily
categorized. Throughout her
career, Bartlett garnered critical
acclaim, and her work is repre-
sented in NMWA's collection as
well as those of the Metropolitan
Museum of Art, the Museum of
Modern Art, and many others.

New U.S. Poet Laureate

Ada Limén will be the nation's
24th poet laureate, the Library
of Congress announced on July
12. She is succeeding Joy Harjo,

LIBRARY OF CONGRESS

Phung Huynh,
Sobrevivir, 2022;
Photo courtesy of
the L.A. County
Department of Arts
and Culture

Below, left:
Jennifer Bartlett,
1941-2022

PHOTO BY TAKAAKI
MATSUMOTO, COURTESY
OF MARIANNE BOESKY
GALLERY, NEW YORK AND
ASPEN, PAULA COOPER
GALLERY, NEW YORK, AND

THE JENNIFER BARTLETT
2013 TRUST

Below, right:
New U.S. Poet

Laureate
Ada Limdn

STEVEN LAM

who has held the position since
2019. Limén, who is of Mexican
ancestry, has published six
collections of poetry, including
The Carrying (2018), which

won the National Book Critics
Circle Award for Poetry. Limén
believes that poetry plays

an important role in connecting
people: “l think that it's really
important to remember that
even in this particularly hard
moment, divided moment,
poetry can really help us reclaim
our humanity.”

By the Numbers

In August, the BBC released
“Recalculating Art," an audio
documentary in which journalist
Mary Ann Sieghart explores the
art world's gender value gap.
She interviews artist and author
Helen Gorrill, whose analysis

of 5,000 paintings found that
works by men sell for ten times
the price of those by women;
other guests indicate that
collectors and museums are
making progress toward more
equal representation.




// #5SWOMENARTISTS

Sayaka Suzuki in her studio; Photo
courtesy of the artist

5 Questions with Sayaka Suzuki

Throughout 2022, NMWA's #5WomenArtists social media campaign champions emerging and underrepresented artists. With the help
of partner arts organizations around the country, we're featuring the work and voices of selected artists each month.

THROUGH HER ART, Sayaka Suzuki,

nominated by the Visual Arts
Center of Richmond, investigates
her identity as a Japanese-
born person who married into
an American family. She
explores what it means to
adopt a new country and new
ideologies, mending heritages
together in a new lexicon.

1. Tell us about your work
and practice.

| thought | was just a Japanese
living in the United States—

I never thought of myself as
an immigrant ... but | am,
and my work is about this
discovery. | create works that
weave stories of immigrants
into digestible experiences for
viewers. Stories of discovery,
adaptation, and heartache.
But my work is not just about

immigrants—it's about all of us.

2. Who or what are your
sources of inspiration?

| look at traditional Japanese
culture and ritual with my deep

desire to preserve them as an
outsider. | am especially fond
of the resilient culture of rural
Japan that revolves around
the phrase "mottainai,” to not
be wasteful. | find potential
in the ideas of using, reusing,
upcycling, and giving things a
new unexpected purpose.

| am also inspired by the
American people's history and
experiences. Our resilience,
potential, and sometimes our
careless destructive ways
hinder our own existence.

: SIGHTS AND SOUL TRAVELS
"% Tours and Vacations for Women

;

866-737-9602
www.sightsandsoul.com

JOIN US!

| want to capture and celebrate
the mundane narratives that
make us wonderfully human.

3. As an artist, what is
your most essential tool
(besides your hands)?

If empathy can be consid-
ered a tool, that is the most
important tool in my studio
practice. It's the driving force
behind what | make.

4. Where do you obtain your
materials?

Heirloom kimono dug up from
my parents’ home, porcelain
slip from a local ceramic
supply store, drywall and wood
from hardware stores, rice
paper kept from my childhood
calligraphy class, and sashiko
thread sent by my parents in
Japan. | am also a collector—I
find inspirational materials
walking into the woods, off
beaten paths, and in the deep
crevices of my childhood home.

5. Who are your favorite
#5WomenArtists?

Nina Katchadourian, Judith
Schaechter, Chiharu Shiota,
Janine Antoni, and Tanya
Aguifiiga.

Champion women through the
arts with NMWA membership

WOMEN IN THE ARTS
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Culture Watch

// EXHIBITIONS

ARIZONA

And Let it Remain So:
Women of the African
Diaspora

Phoenix Art Museum
Through February 12, 2023
https://phxart.org

Works by Widline Cadet,
Jasmine Clarke, Hellen
Gaudence, Nadiya |. Nacorda,
and Sasha Phyars-Burgess
explore the influence of the
African Diaspora on their under-
standings of identity and place.

CALIFORNIA

by Alison Knowles:

A Retrospective
(1960-2022)

BAMPFA, Berkeley
Through February 12, 2023
https://bampfa.org

This exhibition featuring work
by Fluxus member Knowles
presents her groundbreaking
interdisciplinary experiments
that have influenced artists
for more than fifty years.

WASHINGTON, D.C.

The Double: Identity and
Difference in Art since
1900

National Gallery of Art
Through October 31, 2022
https://nga.gov

Featuring a work on loan from
NMWA's collection by Harmony
Hammond, this exhibition
explores how artists employ
doubled formats to explore
perceptual, conceptual, and
psychological themes.

FLORIDA

She/Her/Hers: Women in
the Arts of China

Harn Museum of Art,
Gainesville

Through March 24, 2024
https://harn.ufl.edu

Spanning the seventh century
to the present, more than fifty
works explore the intersecting
roles women have played as
pictorial subjects, artists, and
consumers in China.

ARIZONA // Widline Cadet, Nan Leténite (In Eternity), 2021; Inkjet print; Courtesy of
the artist; On view at the Phoenix Art Museum

WIDLINE CADET

©

GEORGIA // Monir Shahroudy Farmanfarmaian, Untitled (Muguarnas), 2012; Mirror,
reverse-glass painting, and plaster on wood; High Museum of Art, Purchase with
funds from the Farideh & Al Azadi Foundation; On view at the High Museum of Art

GEORGIA

Monir Farmanfarmaian:
A Mirror Garden

High Museum of Art, Atlanta
November 18, 2022-

April 9, 2023

https://high.org

Sculptures, drawings, textiles,
and collages by Farmanfarmaian
span four decades, including

her geometric mirror sculptures
that blend hard-edge abstrac-
tion with motifs from Persian
architecture.

MINNESOTA

Pao Houa Her:

Paj gaum ntuj / Flowers of
the Sky

Walker Art Center, Minneapolis
Through January 22, 2023
https://walkerart.org

Known for exploring themes of
migration, displacement, and
ecological resilience, Her debuts
a new bhody of photographs
made in Northern California.

MISSOURI

Barbara Chase-Riboud,
Monumentale: The Bronzes
Pulitzer Arts Foundation,

St. Louis

September 16, 2022-

February 5, 2023
https://pulitzerarts.org

© BARBARA CHASE-RIBOUD

PHOTO BY E.G. SCHEMPF, 2019;

The largest exhibition of
Chase-Riboud's work to date
encompasses the artist's
sculpture, works on paper, and
poetry, tracing her meditations
on monument, form, and memory.

NEW YORK

Doreen Lynette Garner:
REVOLTED

New Museum, New York City
Through October 16, 2022
https://newmuseum.org

Garner's practice exposes the
histories and enduring effects
of racial violence in the United
States through newly commis-
sioned, visceral works.

MISSOURI / Barbara Chase-Riboud,
Malcolm X #13, 2008; Bronze with
black patina, silk, wool, and synthetic
fibers with steel support; Kemper
Museum of Contemporary Art, Museum
purchase made possible by a gift from
Bebe and Croshy Kemper Foundation;
On view at the Kemper

© MONIR SHAHROUDY FARMANFARMAIAN
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© KATHARINA CIBULKA

AELOTE A5 THE
HIZPE WE SPREAD -

Katharina Cibulka,
SOLANGE #14
(installation view,
Vienna, Austria), 2020;
Scaffolding net, tulle,
and cable ties, 46 x 46
ft.; Image courtesy of
the artist

15 STROMSER THAH
THE FEAR WE FACE,

1 WILL BE & FEMIMNIST, g/

live, work, and move around it. We conduct surveys and inter-
views and learn as much as possible about the culture and
history of each place. It is a long process that is crucial; the
projectis not about projecting our own opinions onto others.

We receive lots of input from community members. We
explore their energy, twist and turn their ideas, add puns
or ambiguities, strip away negative phrasing, and so forth.
It is an equally fun and demanding part of the process that
we are immersed in for weeks. It’s like a ping pong game of
words and phrases, and at some point, a sentence we want
to see in big pink letters emerges.

I visualize the sentence and plot the stitching tem-
plate, which varies and depends on the size of the nets. The
final step is the installation and the big reveal. The phrase
remains a secret until this point; no one outside the team
and cooperative partners knows the themes we discussed
or the sentence we created.

HS: What are some of the challenges you’ve faced while
working on construction sites? Have there been any
unexpected joys to working in these spaces?
Kc: There are usually a lot of challenges in store for us. After
all, we work on construction sites in the building industry,
which is very much male-dominated. We insert ourselves
into this sphere and suddenly work on equal footing with
the guys. This requires a lot of open communication and
discussion, a lot of back and forth, a lot of asserting ourselves,
and also a lot of compromise.

The greatest joy is definitely when we mount and reveal
a new net. It feels like a miracle every time! People stand
before it in amazement. It is truly uplifting to see a huge,
hand-embroidered feminist phrase in public space. To hear
people discuss the phrase and its implications, to observe
different opinions come apart and then together again—
that’s the reward. It is our mission to raise awareness and
draw attention to injustices.

HS: Your work at NMWA will be the first “SOLANGE”
piece in the United States. What does it mean to you to
be working in Washington, D.C., and with NMWA?

Kc: What can I say? It is a tremendous gift. When NMWA
contacted me and asked if I would be interested in creating
a “SOLANGE” net at the museum, two blocks away from the
White House and for this exceptional museum, I could hardly
believe my eyes. What an offer! Have we already come this
far? Just two blocks away from the center of power, where
one of the many keys to equality might lie? I love that idea!
It’s a beautiful vision. And yes, where there’s power, there’s
room for action.

Hs: In soliciting input for “SOLANGE,” you ask partici-
pants, “How long will you be a feminist?” What is your
own answer to this question? What is your personal
“SOLANGE” phrase?

KC: Oh, it changes all the time! We have an archive of around
10,000 “SOLANGE” phrases. If T had to draft a sentence for
myself at this moment, it would be about peace, about
women who want control over their own bodies. Or how
these bodies are objectified. Or about equal opportunities.
There are so many topics that need our attention. And there
are so many construction sites all around the world. We
are ready to create as many “SOLANGE” nets as it takes and
are happy to collaborate all over the globe. Come join us in
spreading equality!

/I Hannah Shambroom is the exhibition coordinator at the National
Museum of Women in the Arts.

NMWA's site-specific “SOLANGE" phrase will be unveiled
in late October. Follow along @WomenInTheArts and
@solange_theproject.
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Women on the
Renovation Team

Winton Smoot Holladay

NMWA was founded to celebrate underrecognized
women artists, so we also pay attention to
gender disparities in other fields. In choosing
the architects, engineers, and others to lead
our renovation project, we selected a group

of experienced partners—many of them
women—across these stereotypically male-
dominated professions.

Three central members of the team will be featured in an
online program on September 13, “NMWA xChange: Women
Building Better.” In this episode of the museum’s online
talk show, conservator Wendy Jessup and architects Cara
Versace and Sandra Vicchio will discuss their work on the
renovation project. See this issue’s program calendar on

page 12 for more information, and watch the conversation
on YouTube if you are not able to see it live.

Women in the Field

Unfortunately, research indicates that architecture and
construction, like many fields, have a long way to go to reach
gender equity:

- A 2021 study by the Pew Research Center on diversity in
STEM fields found that women are especially underrep-
resented in architecture and engineering. They also found
that across all racial and ethnic groups, women in these
fields earn significantly less than their male counterparts.

- According to the American Institute of Architects, women'’s
representation in the profession has made progress in recent
decades. However, although nearly half of architecture

KEVIN ALLEN PHOTOGRAPHY




PHOTO BY JENNIFER TANTUM, JM ZELL PARTNERS

Opposite: NMWA Director Susan Fisher Sterling (center) with many
of the women on the renovation project team in the museum's
Performance Hall under construction

students are women, they comprise only 17 percent of
registered architects today; representation is worst at the
highest levels of management and ownership of firms.

We are proud to entrust the renovation of our landmark
building to talented women from our project partners. Not
only are they leaders in their fields, they are also examples
to young people building their own careers.

Summer Progress

These women, along with the whole team, have been making
great strides in the museum’s renovation work. NMWA’s
project involves every part of the building—from the top,
where the team is preserving historic details such as the
cornice, to the basement, where crews recently finished laying
the floors and rails for state-of-the-art collections storage
spaces. Their work continued during the summer months:

- Crews are working steadily on mechanical, electrical,
and plumbing systems that will improve our building’s
energy efficiency and versatility. Meanwhile, they have care-
fully protected all the wonderful historic architectural
details throughout the space.

- Outside, the ramp is now complete for a new entrance
at the building’s northwest corner. This will provide an
additional accessible path to our new elevators and allow
us to hold programs on the museum’s upper floors during
events in the Great Hall.

- On the museum’s fourth floor, a section of the floor has
been removed, reinforced, and rebuilt to support the weight
of library and archival collection materials. Through our

NMWA Director of Operations Gordon Umbarger (left) leads a hard-hat tour of the
building with Trustee Martha Dippell, Daniel Korengold, George White, Trustee
Patti White, Chair of the Board Winton Holladay, Addison Holladay, Hap Holladay,
and Linda Rabbitt

// SPACE TO SOAR

NMWA's landmark

1908 building will reopen
in fall 2023 after a major
$67.5 million renovation.

The museum's building stands
as a beacon and flagship
for our mission. When we
reopen in fall 2023, visitors
will find newly renovated
public spaces with more art
on view, improved amenities
that enhance wayfinding and
accessibility, and updated
infrastructure that pre-
serves our iconic spaces and
helps us care for our unique
collections. NMWA will never
stop championing women in
the arts, and this ambitious
project gives us the best
opportunity to amplify their
voices for decades to come.
Our “Space to Soar”
capital campaign supports
this comprehensive building

restoration. Donors and
friends have made extraor-
dinary gifts at all levels to
support this transformative
project. Please make your
gift today to help us reach
our $67.5 million goal. We
look forward to celebrating
together as we reopen

our 1908 historic building
next year.

We thank the extraordi-
nary friends of the museum
who have made gifts and
pledges to support our
“Space to Soar" campaign.
Visit https://nmwa.org to
learn more about this historic
project; to make your gift,
contact Angie Clexton at
aclexton@nmwa.org.

partnership with EarthCam, we have captured time-lapse
footage of this exciting change that you can see online.

Looking Ahead

This autumn, as construction continues, we are thrilled to
once again activate the building’s exterior with art. The
second public artwork on our scaffolding features work by
Austrian artist Katharina Cibulka. Her cross-stitched texts,
at monumental scale, spell out poetic, pithy phrases that
encourage reflection on gender equity. She hand-embroiders
these texts using vivid pink tulle, in contrast to the hard-
edged industrial materials of a construction site.

Through inspiring projects like Cibulka’s installation,
NMWA continues to champion women artists even while
the building is closed. We look forward to sharing her work, a
reminder that women belong in construction, art museums,
and everywhere else.

/I Winton Smoot Holladay is the Chair of the Board of the National
Museum of Women in the Arts.
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PHOTO BY KENNY JOHNSON

PHOTO BY KENNY JOHNSON

Committee News

Capitulo Chileno Launches
Conversation Series

The Chile Committee of
NMWA held a conversation
with renowned writer Carla
Guelfenbein, whose novel
Contigo en la distancia (In The
Distance With You) won Latin
America's Alfaguara Prize,

an esteemed literary award,
along with lawyer, editor, and
committee advisory member
Maria Paz Garafulic. This event
inaugurated the committee’s
“EncontrArte” (“Find Art") series,
which amplifies distinguished
women across creative fields.

Marfa Paz Garafulic and Carla
Guelfenbein converse at the Chile
Committee’s first EncontrArte program

A New World—Women

to Watch 2024 opens in
Kansas City, Missouri
Committees are beginning to
prepare for the next Women
to Watch exhibition at NMWA,
which will be held in 2024. The
Greater Kansas City Area
Committee, now celebrating
its twentieth year, welcomed
members of the community to
the opening of their regional
Women to Watch 2024 exhibi-
tion at the Kemper Museum of
Contemporary Art.

The exhibition, organized by
Kemper curatorial director Erin
Dziedzic, features five artists
whom Dziedzic nominated for
Women to Watch 2024: Mona
Cliff/HanukGahNé (Spotted
Cloud), Bianca Fields, Bev
Gegen, Melanie Johnson, and

Left, top to bottom: Artist Bianca
Fields with her work at the Greater
Kansas City Area Committee's
Women to Watch opening at the Kemper
Museum of Contemporary Art

Greater Kansas City Area Committee
members Jan Leonard (Co-chair),
Dolores Hyde, Arlene Finney (Women to
Watch Chair), and Chris LeBeau (Chair)
at the group’s exhibition

Sun Young Park. Visit the show
at the Kemper through October
16, 2022, or view the digital
exhibition guide at https://www.
kemperart.org/women-watch-
digital-exhibition-guide.

News from Past Women

to Watch

Oasa DuVerney, who repre-
sented New York in Paper
Routes—Women to Watch 2020
opened her first solo exhibition,
A World to Live In, at Brooklyn's
Welancora Gallery on June 4.
The New York Times reviewed
the show, describing the signifi-
cance of the artist's “Black Power
Waves"—which were featured in
Paper Routes at NMWA—as “a
visual metaphor for community-
based, collective Black political
and social power, conceived as a
force of nature.”

Through the generosity of
San Francisco Advocacy for
NMWA and member Fred Levin,
NMWA recently welcomed
collection acquisitions by three
Women to Watch participants
from Northern California: Julia
Goodman (Paper Routes in 2020),
and Katherine Vetne and Davina
Semo (Heavy Metal in 2018).

PHOTO COURTESY OF EL CAP{TULO CHILENO DE NMWA
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// CELEBRATING ONE HUNDRED YEARS

Josephine Lawrence Stribling

Josephine “Jo" Lawrence
Stribling, founding member of
the Texas State Committee of
NMWA, celebrated her 100th
birthday with family and
friends on January 2, 2022, in
San Antonio.

Stribling was born in
1922 in Sam Fordyce, Texas.
In her first decade of life,
Mary Cassatt was living in
Paris; Warren G. Harding was
President of the U.S.; King
George V ruled over the United
Kingdom. In subsequent
decades, artists developed
new movements, such as
Surrealism, modernism, and
Abstract Expressionism—and

Frida Kahlo, Georgia O'Keeffe,
Louise Bourgeois, and Alma
Woodsey Thomas opened
gateways for women to shape
these movements.

Inspired by these pioneers
of art, Stribling gathered
women in her own life to
participate in her “ranch
art camp”—a salon, Texas-
style. In her seventh decade
of life, Stribling befriended
Wilhelmina Cole Holladay and
became a founding member
of NMWA and its Texas
Committee. Through the turn
of the century, both “Billie"
and Jo inspired social and
cultural change.

Museum News

Become a Docent!

In advance of reopening, NMWA
is recruiting a new docent
class. The museum's Docent
Corps is a team of talented
and dedicated individuals who
facilitate high-quality, interac-
tive, visitor-centered collection
and exhibition experiences for
adult groups. To learn more and

apply, visit NMWA's Volunteer
Opportunities page at
https://nmwa.org/work-with-us/
volunteer. Apply before
September 30.

Prepare for Year-End Giving
With the end of 2022 approach-
ing and NMWA's annual Matching
Gift Challenge right around the

Museum visitors enjoy a tour led by a NMWA docent, discussing Jaune Quick-to-
See Smith's Indian, Indio, Indigenous (1992) and other works

PHOTO BY HAROLD LYNN ADAMS

Jo Stribling (seated, center) with members of the
Texas State Committee of NMWA on her 100th birthday

NMWA extends wishes
for a very happy centenary to
Stribling: artist, pilot, rancher,
philanthropist, and mother of
four. In the words of one of her
proud sons, Dr. Johnny Clay

corner, please remember the
many advantageous ways to
make a year-end gift to NMWA.

- Donating appreciated stocks,
bonds, or mutual funds is
quick and simple and may
provide you with significant
tax benefits.

- If you are 70 ¥ or older, you
can make cash gifts totaling
up to $100,000 from your tra-
ditional or Roth IRA to NMWA.

- Contribute through a donor
advised fund (DAF), which can
be established with entities
including community founda-
tions and financial services
companies.

- Many companies offer a
matching gift program to
current employees and
retirees that could double—
or even triple—your generous
contribution to NMWA.,

Visit https://nmwa.org/yearend
for more information.

Johnson, “Her youthful aspi-
rations became her life goals
and accomplishments: to live
by water, to fly, to be an artist,
to see the world, to love and
be loved."

Practice Artful Holiday
Giving and Support
Women in the Arts

Help women in the arts gain
new champions by sharing the
gift of NMWA membership.
Membership includes:

- A welcome packet with
membership card(s) and the
currentissue of Women in
the Arts magazine,

- A subscription to quarterly
Women in the Arts magazine
and monthly e-news,

- Discounts in our online
Museum Shop,

- Invitations to virtual programs
(email required), and

- Reciprocal benefits to out-
standing museums nationwide
at the Friend level and higher.

To ensure timely delivery

for the holidays, please order
no later than December 1 at
https://nmwa.org/holidaygift or
by calling 866-875-4627.
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FALL 2022

Supporting Roles

BOARD OF TRUSTEES

Winton S. Holladay—Chair of the Board,
Susan Goldberg—President, Sheila
Shaffer—Treasurer and Finance Chair,
Charlotte Buxton—Secretary, Nancy
Duber—Governance Chair, Susan Fisher
Sterling—Alice West Director**, Pamela
Parizek—Audit Chair, Marcia Myers
Carlucci—Building Chair, Amy Weiss—
Communications Chair, Ashley Davis—
Government Relations Chair, Nancy
Nelson Stevenson—Works of Art Chair,
Diane Casey-Landry—Investment Chair,
Gina Adams, Janice Adams, Lizette
Corro, Deborah Dingell, Martha Dippell,
Susan Dunlevy, Anjali Gupta, Pamela
Gwaltney, Bonnie McElveen Hunter,
Cindy Jones, Sally Jones, Ann Walker
Marchant, Jacqueline Mars, Marlene
Malek, Juliana May, Lucretia Adymy
Risoleo, Stephanie Sale, Julie Sapone,
Karen Sonneborn, Kathleen Elizabeth
Springhorn, Jessica Sterchi, Mahinder
Tak, Sarah Treco, Annie Totah, Alice
West, Patti White

** Ex-Officio

NMWA ADVISORY BOARD

Sarah Bucknell Treco—Chair, Noreen
Ackerman, Kathe Hicks Albrecht, Sunny
Scully Alsup, Jo Ann Barefoot, Gail
Bassin, Arlene Begelman, Sue Ann
Berlin, Catherine Little Bert, Brenda
Bertholf, Margaret C. Boyce Brown,
Deborah G. Carstens, Rebecca Chang,
Paul T. Clark, Amb. Maria Eugenia
Chiozza, Barbara Cohen, Marcella
Cohen, Marian Cohen, Donna Paolino
Coia, Robyn D. Collins, Linda Comstock,
Margaret Conklin, Elizabeth Crane,
Lynn Finesilver Crystal, Elizabeth
Cullen, Mary Lou Dauray, Verdnica de
Ferrero, Belinda de Gaudemar, Kitty

de Isola, Katy Graham Debost, Alexis
Deutsch, Ellen Drew, Kenneth P. Dutter,
Christine Edwards, Anne N. Edwards,
Gerry Ehrlich, Elva Ferrari-Graham, Lisa
Claudy Fleischman, Rosemarie C.
Forsythe, Anita Friedt, Claudia Fritsche,
Barbara S. Goldfarb, Sally Gries,
Michelle Guillermin, Anjali Gupta,
Pamela Gwaltney, Jolynda Halinski,
Florencia Helbling, Sue J. Henry,
Imogene Jensen, Jan Jessup, Alice
Kaplan, Paulette Kessler, Arlene Fine
Klepper, Doris Kloster, Carol Kolsky,
Robin Rosa Laub, Elizabeth Leach ,
Cynthia Madden Leitner, Gladys Lisanby,
Sarah H. Lisanby, M.D., Fred M. Levin,
Bonnie Loeb, Gloria and Dan Logan,
Angela M. LoRé, Clara M. Lovett, Joanne
Ludovici, Marcia MacArthur, Patricia
Macintyre, Linda Mann, Maria Teresa
Martinez, C. Raymond Marvin, Ellen
Stirn Mavec, Dee Ann Mclntyre, Cynthia
McKee, Constance C. McPheg, Lorna
Meyer Calas, Anu Mitra, Milica Mitrovich,

Mary V. Mochary, Claudia Pensotti
Mosca, Deborah E. Myers, Jeannette T.
Nichols, Kay Woodward Olson, Nancy
Olson, Monica T. O'Neill, Katherine D.
Ortega, Carol Parker, Anthony Podesta,
Sarah (Patti) Pyle, Lucy Rhame,
Helena Ribe, Barbara Richter, Elizabeth
Robinson, Tara Rudman, Elizabeth A.
Sackler, Stephanie Sale, Consuelo
Salinas de Pareja, Abby Sadin Schnair,
Steven Scott, Kathy Sierra, Ann Simon,
Geri Skirkanich, Dot Snyder, Denise
Littlefield Sobel, Patti Amanda Spivey,
Kathleen Elizabeth Springhorn, Sara
Steinfeld, Jo Stribling, Christine Suppes,
Susan Swartz, Kimberlee Swig, Cheryl S.
Tague, Judy Spence Tate, Lisa Cannon
Taylor, MaryRoss Taylor, Brooke Taylor,
Deborah Dunklin Tipton, Marichu
Valencia, Sara M. Vance Waddell,
Virginia Voorhees, Paula S. Wallace,
Harriet L. Warm, Krystyna Wasserman,
Patti White, Carol Winer, Betty Bentsen
Winn, Rhett D. Workman

SPACE TO SOAR CAPITAL CAMPAIGN

$15 million+
Anonymous

$5-$14.9 million
Gloria and Dan Logan/The Revada
Foundation, Jacqueline Badger Mars

$2-$4.9 million

Marcia Myers Carlucci, Betty Boyd
Dettre*, Ann M. Farley Trust,

Denise Littlefield Sobel, MaryRoss Taylor

$1-$1.9 million

Sue J. Henry and Carter G. Phillips,
Winton and Hap Holladay,

Clara M. Lovett, Marlene A. Malek,
Estate of Evelyn B. Metzger,

J. Christopher and Anne N. Reyes
Foundation, Susan and Jim Swartz,
Estate of Susan Wisherd

$500,000-$999,999

D.C. Commission on the Arts and
Humanities, Martha Lyn Dippell and
Daniel Lynn Korengold, Events DC,
Fred M. Levin/The Shenson Foundation,
George and Patti White

$250,000-$499,999

Nancy and Marc Duber, Elva Ferrari-
Graham, Jamie Gorelick and Richard
Waldhorn, Gloria Pieretti*, Lucy S.
Rhame, Christine Suppes, Alice W. West

$101,000-$249,999

M. A. Ruda* and Peter J. P. Brickfield
Cindy and Evan Jones, Nancy Wood
Moorman, Laurel Rafter, Sheila and Rick
Shaffer, Dana* and Jack Snyder

$100,000

Anonymous, Charlotte and Michael
Buxton, Ashley Davis, Belinda de
Gaudemar, Charles and Lisa Claudy
Fleischman Family Fund, Anjali Gupta,
The Hayes Foundation,

Helen Frakenthaler Foundation/
Frakenthaler Climate Initiative, The

Holt Catania Foundation, The Morris

and Gwendolyn Cafritz Foundation,

Kay Woodward Olson, Tara Rudman,
Stephanie W. Sale, Christoph and Pamela
Stanger, Susan and Scott Sterling,
Josephine L. Stribling, Roger and Nancy
Nelson Stevenson, Judy Spence Tate

$50,000-$99,999

Janice and Harold Adams*, Deborah G.
Carstens, Diane Casey-Landry and
Brock Landry, Pamela Gwaltney, Robin
and Jay Hammer, Mr. and Mrs. Michael
Reed Miller, Beth W. Newburger
Schwartz, Lucretia Adymy Risoleo and
Robert S. Risoleo, Patti Amanda Spivey,
Kathleen Elizabeth Springhorn,
Marichu C. Valencia and Donald J.
Puglisi, Amy Weiss and Peter J. Kadzik

$25,000-$49,999

Deborah Buck, Rose Carter, Susan
Goldberg and Geoffrey Etnire, Jan
Jessup, Alice D. Kaplan, Mr. and Mrs.
Jim C. Langdon, Lowe Foundation,
Marcia MacArthur, Priscilla W. Martin,
Dee Ann Mclntyre, Monica O'Neill, Mary
Poelzlbauer, Alice M. Starr, Brooke and
Heyward Taylor, Frances Luessenhop
Usher, Sara M. and Michelle Vance
Waddell, Daisy Sloan White

$10,000-$24,999

Anonymous (3), Kathe Hicks Albrecht
and Mark J. Albrecht, Jean and Clyde
Alexander, Gail D. Bassin, Arlene
Begelman, Lucy Buchanan Garrett,
Constance M. Cooper Charitable
Foundation, Clark-Winchcole Foundation,
Lizette Corro, Mrs. and Mr. Barbara Cox,
Elizabeth Crane, Lynn Finesilver Crystal,
Liz and Tim Cullen, Mr. and Mrs. John
Damgard, Marguerite F. Godbold,

Ann K. Gunn, Ilene and Jeffrey Gutman,
Adrienne and Bill Hanna, Madge Green
Henry, Bob and Betsy Huffman, Sally L.
Jones, Mary Ann Lassiter, The Mary
Potishman Lard Trust, Ellen Stirn Mavec,
Cynthia Adler McKee, Leila W. Mischer,
Margaret H. and Jim Perkins, Mary Lynn
Reese, The Thomas D. Rutherfoord
Foundation, Jocelyn Selig, Kathy Sierra,
Dot and Ned Snyder, Sony Corporation
of America Foundation, Sara and Paul
Steinfeld, Jessica S. and Louis Sterchi,
Lisa Cannon and Charles Edison

Taylor, Bubes Family Foundation, Annie
Simonian Totah, Sarah Bucknell Treco,
Charlotte S. Tripplehorn, Harriet L. Warm,
B. Joan White, Betty Bentsen Winn

// SPACE TO SOAR

$1,000-$9,999

Anonymous (2), Susan Antinori/The
Antinori Foundation, Jaquita Ball,
Virginia Banchoff, Debra Bennett
Jackson, Terrye Brosh, Margaret C.
Boyce Brown , Kaaren Cabraja, Shelley
Carton, Rebecca Chang, Marian Cohen,
Donna Collins, Beth Colocci, Cynthia J.
Dahlin, Tommye Lou Davis, Marilena
Disilvio, Kenneth P. Dutter, Maribeth
Frazer and John B. Frazer, Jr., Michele
Garside, PhD, Patricia Mast and
Kenneth S. George, Fruzsina M. Harsanyi
and Raymond Garcia*, Adrienne Hensley,
Marissa A. and James Huttinger,
Martha D. Jones, R. Sue Kaufman, E
Andrea Kiernan, Arlene Fine Klepper,
Malinda and David Krantz, Kay A.
Lachter, Joanne Lyman, Nannette V.
Maciejunes, Osborne Phinizy Mackie and
Dr. Morgan D. Delaney, Kate Boreham
Maurras, Iris McWilliams, Karen Ross
Oswalt, Pamela J. Parizek, Dede and
Tom Petri, Diane Plank, Sue Plattner-
Smith, Phoebe Marlys Pollinger, Mrs.
Jacqueline L. Quillen*, Barbara Richter,
Elizabeth Robinson, Joy Roller, Aleza
and Joe Rosenberg, Kitty Rubenstein,
Genevieve McSweeney and Frederick
Ryan, Mary Jane Rynd, Julie A. Sapone,
Catherine C. Seibert, Linda Watkins
Sorkin, Joanie Stringer, Sarah Shell
Teague, Margaret Y. Thorne, Demara
Titzer, Krystyna Wasserman, Tela
Arrington Webb, Pamela and George
Willeford, Barbara A. Wolanin

Additional Supporters

Anonymous (3), Therese Baker-Degler,
Carol Wiik Cooke, C. Sue Diehl, Patricia
Funaro, Lorna Geiler in Honor of
Kathryn E. Uihlein, Andrea G. Goldberg,
John L. Griffin, Diane M. Gulseth,
Jolynda H. and David M. Halinski,

Betty J. Hays, Mary Heiss and Harold
Dorenbecher, Nancy Henningsen, Linda
and Jay Herson, June B. Higgins, Joanie
and Bobby Holt*, Mae Y. Keary, Elsa
Ludewig-Verdehr, Mary Mark, Beth D.
Mayfield, Dorothy and Bill McSweeny,
Anu M. Mitra, Jacquelyn Ottman, Joan H.
Patton, Jane M. Reynolds, Marilyn
Rishkofski, Diane C. Robertson, Michaela
and Robert Robinson, Shantay N.
Robinson, Debra Rubino, Elisa R. Shearer,
Sandra Sider, Jane Swicegood*, Mary
Harding Talbot, Nena E. Thayer, Minnie
Warburton, Mary E. Ward

* Deceased

(all lists as of August 1, 2022)

NMWA's building will reopen in fall 2023 after a major $67.5
million renovation. Contact Angie Clexton at 202-979-1920
or aclexton@nmwa.org for more information about

the “Space to Soar” capital campaign and to make your gift.
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Museum Shop

Feminist with a To-Do

List notepad

Take down the patriarchy
strategically, one item at a time.
4-x-6-in. notepad, 50 pages.
Goldenrod with black text.

$10/Member $9
FEMIIES

Do e
Latinx Pj/
This issue of Aperture cele- %?
brates dynamic visions of Latinx B?
photography through essays % S
and images by Laura Aguilar, %/4
Reynaldo Rivera, and many D/
others. Softcover, 136 pages.
$24.95/Member $22.46

Hilma af Klint Socks

(No. 7, Adulthood)

Add a pop of color to any outfit
with these lilac-and-yellow
Hilma af Klint socks. 80%
combed cotton, 17% polyamide,
3% elastane. Made in Portugal.
$15/Member $13.50

The Advantages of Being a
Woman Artist Recycled Bag
Make a statement with this
recycled bag by the Guerrilla
Girls, made of 100% recycled
taffeta. GREEN CIRCLE®
certified. 19.7 x 16.5 in. $16.50/
Member $14.85

Womankind World
Domination Action Planner
The notebook every woman
needs in her life. 128 pages,
comes in dotted and ruled,
9.75 x 7.75 in. $22/Member
$19.80

Shop NMWA online at https://shop.nmwa.org
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Naked Lunch Blanket

Winter is coming: this blanket will bring you summer vibes on cold
days. 100% cotton woven blanket, made in the U.S.; 50 x 60 in. $160/
Member $144

Women Painting Women
This book recognizes female
perspectives in portrait
painting and features artists
such as Emma Amos, Alice
Neel, Jordan Casteel, Somaya
Critchlow, and Apolonia Sokol.
Hardcover, 172 pages. $49.95/
Member $44.96

Judy Chicago Scarf

(Through the Flower)

Want to wear a piece of art
around your neck? This silk
scarf, created in collaboration
with Judy Chicago, is based

on her 1973 work. 100% silk,

43 x 43in. $138/Member $124.20

WOMEN IN THE ARTS
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NATIONAL
MUSEUM
OF WOMEN
IN THE ARTS

1250 New York Avenue NW
Washington, DC 20005-3970

// DON'T MISS

Join Us!

During our top-to-bottom renovation, plan
a visit to see outdoor art installations at the
museum; attend online programs that bring
the museum to you at home; and learn about
how to support our ambitious building project.

Lookout

NMWA's Lookout project presents command-
ing public art installations on the exterior

of the museum. Work by MISS CHELOVE has
been extended though September 26, and

a new installation by Katharina Cibulka will be
unveiled on October 28.

Space to Soar

As we prepare to reopen NMWA's landmark
building in fall 2023, we value your support
more than ever! To learn more about our
extensive renovation and support our Space
to Soar capital campaign, see p. 20 or email
aclexton@nmwa.org.

MISS CHELOVE, Reseeded: A Forest Floor Flow
(installation view), 2022; Printed mesh, 60 x 48 ft;
Commissioned by the National Museum of Women

in the Arts with support provided by the DC Commission
on the Arts and Humanities
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