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DEAR MEMBERS AND FRIENDS, 

NMWA is an art museum—and more. Through our work, we 
seek to redress unequal treatment in the art world. Every 
social media post, program, and exhibition we present is 
intended to amplify women artists’ accomplishments, con-
tributions, and life stories. 

This season, we celebrate our mission with a statement 
from Austrian artist Katharina Cibulka, cross-stitched at 
monumental scale on our construction scaffolding: “As long 
as generations change but our struggles stay the same, I will 
be a feminist.” This piece is the twenty-seventh in her series 

“SOLANGE,” and I am energized by the sight of our building 
activated with her art. 

In this issue, you will also read about our recent fiscal 
year. Thanks to your support, through an unprecedented 
pandemic and an ambitious renovation, we have never 
stopped our work on behalf of women artists. You will read 
about museum partnerships, innovative virtual program 
series, collection growth, and many other accomplishments. 

Our primary achievement of the year—still underway—
is our top-to-bottom renovation, providing “Space to Soar” 
for women artists of future generations. We are proud to 
share a list of campaign supporters on page 23, as well as 
updates on our progress. There is still time to join us in 
this once-in-a-generation project as we plan a spectacular 
reopening in fall 2023.

WITH GRATITUDE, 

Susan Fisher Sterling
The Alice West Director, NMWA
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Katharina Cibulka: 
“SOLANGE” Comes to 
NMWA
A new installation on  
the museum’s construction  
scaffolding features a 
message in vibrant pink  
lettering that advocates  
for equality. 
HANNAH SHAMBROOM
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FY22 Year in Review: 
Branching Out and 
Building Up
During the recent year, with 
the committed support of 
museum members, NMWA’s 
exhibitions and programming 
reached outside of our walls. 
NMWA STAFF

// FEATURES
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State of the Art: 
Updates on NMWA’s 
Building Renovation
Behind the scenes and  
in every public space, our  
renovation will support  
stewardship of NMWA’s 
world-class art collection.
WINTON SMOOT HOLLADAY



2

W
IN

T
E

R
/Y

E
A

R
 I

N
 R

E
V

IE
W

 2
0

2
2

Arts News

Above: Shinique Smith, 
Only Light, Only Love, 
2022; Installation view 
at the Martin Luther 
King Jr. station, Los 
Angeles
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Artful Transit
A new light rail line in Los 
Angeles boasts a notable art 
program: fourteen artworks 
across eight stations (seven 
now open), a majority created 
by women and nonbinary 
artists. The K Line, with stops 
in several South Los Angeles 
neighborhoods and Inglewood, 
will eventually connect to LAX 
Airport. 

Many of the artists created 
large-scale murals, such as 
a vibrant work by Shinique 
Smith at the Martin Luther 
King Jr. station. Her mosaic 
mural shows a vibrant collage 
of elements from fashion, 
pop culture, and calligraphy. 
Honoring the station’s name-
sake, it also incorporates 
empowering words from King’s 
speeches and life.

The artists aimed to connect 
these works to their local com-
munities. While Smith’s mosaic 
includes mirrors to add motion 
and let people see themselves, 

Kenturah Davis’s mural includes 
monumentally scaled photo-
graphs of people with ties to its 
Downtown Inglewood neigh-
borhood. Her goal was to build 
connections among strangers, 
even fleetingly.

In Memoriam
Lee Bontecou, famed for 
her otherworldly abstract 
works, died November 8 at 
age ninety-one. Born in 1931, 
in Providence, Rhode Island, 
Bontecou trained at the Art 
Students League in New 
York, learned to weld at the 
Skowhegan School of Painting 
and Sculpture in Maine, and 
spent a year in Rome on a 
Fulbright Scholarship before 
returning to New York. There, 
and later in rural Pennsylvania, 
she created a distinctive body of 
work, often stitching canvases 
together with wire over welded 
steel armatures. 

She was influenced by the 
brutality of World War II and 

fascinated with the Space 
Age, and her wall-mounted 
sculptures project off of gallery 
walls around dark voids. “I just 
got tired of sculpture as a big 
thing in the middle of the room. 
I wanted it to go into space,” 
Bontecou said. 

Literary Lights
Women won the 2022 National 
Book Awards for fiction (with 

Tess Gunty’s novel The Rabbit 
Hutch), nonfiction (Imani Perry’s 
South to America A Journey 
Below the Mason-Dixon to 
Understand the Soul of a 
Nation), and young people’s 
literature (Sabaa Tahir’s All My 
Rage). The cover of Perry’s book 
features Cotton to Hair (2009), 
a sculpture by Sonya Clark in 
NMWA’s collection.

The year’s Nobel Prize in 
Literature was awarded to 
Annie Ernaux, a French feminist 
writer whose books blend 
memoir and fiction. Ernaux 
won the Nobel committee’s 
praise for work that is “uncom-
promising and written in plain 
language, scraped clean.”
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JOIN US! Champion women through the  
arts with NMWA membership 

AMY HUGHES BRADEN is an artist 
based in Washington, D.C. Her  
work is influenced by feminism, 
personal history, current events, 
and art historical imagery. She 
was nominated by Washington 
Project for the Arts, a platform 
for artist-organized projects, 
dialogue, and advocacy.

1. Tell us about your work 
and practice.
I gather up the constantly 
flowing debris of my domes-
tic parent life. These are my 
primary materials, which I 
meld with glue, slime, resin, 
and paper pulp into bulbous 
shapes called Blobs. Material 
is paramount in the work, not 
just the collected detritus, but 
also the documents I shred to 
make the paper pulp. Glitter, 
cheap jewels, precious gems, 
and the contents of the studio 
dustpan are bedazzled onto 
the Blobs. 

I build on feminist art 
traditions by utilizing these 
domestic and kid-friendly 
materials. I reject the ways in 
which girly/youthful pursuits 
are deemed kitschy, low-brow, 
or unprofessional. 

5 Questions with Amy Hughes Braden

sunglasses, baby Tylenol 
syringes, all manner  
of packaging and packing- 
related trash, fabrics too worn 
to recirculate, cloth diapers, 
prescription bottles, broken 
glass, and plastic bits. 

2. What are your sources of 
inspiration?
Specific inspiration changes 
throughout the bodies of work. 
For example, in my series of 
paintings called “Woundhead,” 
I looked at imagery of scabs 
and wounds. An overarching 
inspiration is the experience of 
inhabiting the body, and how 
to navigate the world with 
that body. 

3. As an artist, what is your 
most essential tool? 
An X-acto knife. I don’t use  
it as often with my sculptures, 
but it was revolutionary in 
my painting practice. I still 
remember the first time I cut 
into a painting, and I can  
see the impact of that liber-
ating action in all of my work 
to date. 

4. Where do you obtain your 
materials? 
They come to me! I do purchase 
some typical painting supplies, 
but aside from that I collect all 
manner of trash from my life, 
including but not limited to 
empty hand-sanitizer bottles, 
old curtain rings, broken 

5. Who are your favorite 
#5WomenArtists?
Maria Lassnig, Isa Genzken, 
Huma Bhaba, Danielle 
McKinney, and Lily Van der 
Stokker.

// #5WOMENARTISTS

Throughout 2022, NMWA’s award-winning #5WomenArtists campaign champions emerging and underrepresented artists. With t
help of partner arts organizations around the country, we’re featuring the work and voices of selected artists each month. 

he 

Amy Hughes  
Braden;  
Image courtesy  
of the artist
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Culture Watch

CALIFORNIA

Kelly Akashi: Formations
San Jose Museum of Art
Through May 21, 2023
https://sjmusart.org 

Themes of time and materiality 
are evident in Akashi’s works, 
including a new series on her 
family’s imprisonment in a 
Japanese American incarcera-
tion camp during World War II.

LOUISIANA

Katherine Choy:  
Radical Potter in 1950s 
New Orleans
New Orleans Museum of Art 
Through April 23, 2023
https://noma.org

The first presentation of Choy’s 
celebrated ceramics in New 
Orleans since 1959 showcases 
the artist’s work alongside 
archival material and oral 
histories.

MASSACHUSETTS

vanessa german— 
The Rarest Black Woman 
on the Planet Earth
Mount Holyoke College Art 
Museum, South Hadley
Through May 28, 2023

 

https://artmuseum.mtholyoke.
edu

Focusing on questions of 
decolonization in museums, this 
exhibition is german’s response 
to an early twentieth-century 
cabinet of curiosities.

MICHIGAN

LaToya Ruby Frazier: Flint 
Is Family In Three Acts
Flint Institute of Arts
Through December 30, 2022
https://flintarts.org 

Over five years, in collaboration 
with activists from Flint, Frazier 
created photographs, video, and 
texts advocating for universal 
access to clean and safe  
drinking water.

MISSOURI

Katharina Grosse:  
Painting 1990–2021
Mildred Lane Kemper Art 
Museum, St. Louis
Through January 23, 2023
https://kemperartmuseum.
wustl.edu

Canvases by German artist 
Grosse feature experiments 
with color through expansive 
movement, layered paint, and 
fluid, abstracted forms. 

TENNESSEE

Simple Pleasures:  
The Art of Doris Lee 
Dixon Gallery and Gardens, 
Memphis
Through January 15, 2023
https://dixon.org 

Featuring a painting on loan 
from NMWA’s collection, this 
exhibition presents beloved 
works by Lee, who depicted 
scenes of everyday life in  
a style merging folk art and 
modernism.

NEW YORK

Jumana Manna
Break, Take, Erase, Tally
MoMA PS1, Queens
Through April 17, 2023
https://momaps1.org

Preservation, land, and power 
structures are recurring themes 
in the sculptures and films  
of Palestinian artist Manna, 

who explores questions about 
possible futures.

OHIO

Images on which to build, 
1970s–1990s
Contemporary Arts Center, 
Cincinnati
Through February 12, 2023
https://contemporaryartscenter.
org

Images on which to build  
presents photographic docu-
mentation of activism, educa-
tion, and media production 
within trans, queer, and feminist 
grassroots organizing of the 
1970s through the ’90s.

// EXHIBITIONS

MISSOURI // Katharina Grosse, Untitled, 2021; Acrylic on canvas,  
139 3/8 × 104 3/4 × 26 in.; On view at the Mildred Lane Kemper Art Museum

NEW YORK // Jumana Manna, Foragers (video still), 2022; HD video, 64 min.; On view 
at MoMA PS1
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// 

U.K. // Hyundai Commission, Cecilia Vicuña: Brain Forest Quipu, 2022; Installation 
view at Tate Modern 

SOUTH CAROLINA

The Art of Elizabeth Catlett: 
From the Collection of 
Samella Lewis
Columbia Museum of Art
Through January 22, 2023
https://columbiamuseum.org

Catlett’s prints and sculptures 
exploring Black identity, moth-
erhood, civil rights, and labor 
are presented alongside art by 
Lewis and Catlett’s husband, 
Francisco Mora.

International

GERMANY

Sandra Mujinga:  
I Build My Skin With Rocks
Hamburger Bahnhof, Berlin
Through May 1, 2023
https://smb.museum

Through the character of a fan-
tastical hybrid being, Mujinga’s 
new video installation explores 
animal survival strategies, 
post-humanist thought, and 
Afro-futurism.

UNITED KINGDOM

Cecilia Vicuña:  
Brain Forest Quipu
Tate Modern, London
Through April 16, 2023
https://tate.org.uk 

Vicuña’s installation for Tate 
Modern’s Turbine Hall encom-
passes her distinctive fiber 
sculptures, sound, music, and 
video, and asks viewers to  
think about justice for people 
and the planet.

BOOKS

Just Above Midtown: 
Changing Spaces 

Published in conjunction with an 
exhibition at MoMA, Just Above 
Midtown: Changing Spaces 
(MoMA and the Studio Museum 
in Harlem, 2022) is a catalogue  
chronicling the history of 
Just Above Midtown, or JAM, 
an experimental art gallery 
foregrounding African American 
artists run by Linda Goode 
Bryant from 1974 to 1986. The 
book includes oral histories, 
ephemera, and photographs.  
It also gives insights into  
the workings of the gallery: 
How did a twenty-five-year-old  
Black woman and single 
mother open a gallery in 1974 
in Manhattan and run it for 
twelve years? “You use what 
you got to create what you 
need.” What Bryant Goode had 
was a space, a community, and 
a sense of radical organizing—
JAM extended beyond its walls. 
It functioned as a platform for 
mutual support: a laboratory,  
a community space, a preschool,  
and a home. JAM was more than  
a traditional gallery because  
deeply embedded in its mission 
were the artists’ livelihoods, 
especially those of Black women  
artists, who had not been given 
recognition in the art world. 
“JAM was a melting pot of what 
could be possible in the arts,” 
said JAM volunteer and art 
historian Faythe Weaver. 

LOUISA POTTHAST 

Meret Oppenheim: Mein 
Album / My Album

With art, photographs, childhood 
drawings, poetry, correspon-
dence from art-world friends, 
and personal remembrances, 
Meret Oppenheim: Mein Album /  
My Album (Scheidegger & 
Spiess, 2022) reflects the artist’s  
creative spirit. Oppenheim (1913 – 
1985) delighted in surprising 
juxtapositions, even beyond 
her famed Surrealist works 
covering a tea service in fur or 
trussing up high-heeled shoes 
like a roast chicken. An intimate 
creation of the often circum-
spect artist—her Album From 
Childhood Until 1943, compiled 
in 1958—is reproduced in this 
volume in full-scale, sumptuous  
detail. In a brief introduction, 
editors Lisa Wenger and Martina  
Corgnati celebrate Oppenheim’s 
“ability to move seamlessly 
between language, objects 
and words, between vision and 
form.” Each set of facsimile  
pages is accompanied by German  
and English transcriptions  
and translations, with succinct 
notations. Finally, a short 
autobiography by Oppenheim 
enables her, “yet again, to have 
a say about the facts she wishes 
to divulge.” While her work is 
on view in Meret Oppenheim: 
My Exhibition, at MoMA through 
March 4, 2023, her Album pres-
ents an interior and reflective 
aspect of the artist. 

// // ELIZABETH LYNCH
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New Educator on Board
In August 2022, NMWA’s edu-
cation department welcomed 
its newest staff member, 
Education Assistant Michelle 
Koppl. They are a Colorado 
native who made their way 
to D.C. by way of Richmond, 
Virginia, where they received 
their BFA in Dance and 
Choreography from Virginia 
Commonwealth University 
(VCU). They began their career 
in museum education at the 
Institute for Contemporary 
Art at VCU, and most recently 
they were lead guide for the 
Smithsonian’s FUTURES 
exhibition. When not exploring 
museums, they can be found 
taking dance classes or reading 
in the park.

Koppl is already a tremen-
dous asset. They have ably 
adopted administrative tasks, 
taken on teaching roles during 
Art Chats and school tours,  
and dedicated time to the 
museum’s DEAI Committee. 

They join departmental 
colleagues Director of  
Education and Interpretation 
Deborah L. Gaston, Senior 
Educator Adrienne L. Gayoso, 
and Associate Educator  
Ashley W. Harris.

Growing Our Docent Corps 
Since even before NMWA 
opened to the public in 1987—
when visiting meant touring 
the Holladays’ home—the 
museum’s docents (volunteer 
educators) have played a vital 
role. As museum ambassadors, 
docents welcome visitors to 
our physical and virtual spaces. 
They generously share their 
passion for artwork and people, 
facilitating conversations that 
offer insight and spark action. 
In their front-line roles, docents 
are able to engage with far 
more visitors than most staff 
members; they are essential  

to the museum’s work of cham-
pioning women artists. 

Understanding the impor-
tance of this valuable group and 
our goals for reopening, Harris 
thoughtfully reimagined the 
docent program through brain-
storming sessions, volunteer 
feedback, and conversations 
with colleagues in the field. 

After recruitment, applica-
tions, and interviews, NMWA 
educators launched an intensive 
docent training course in early 
November 2022. The forty-five 
participants—returning volun-
teers and new docent candi-
dates—represent the largest 
and most diverse docent class 
ever trained by the museum. 
We are thrilled to bring together 
ten veteran docents (the 
longest-serving has been with 
the museum since 1998), two 
pre-pandemic volunteers, and 
thirty-three new applicants. 
All share a passion for the 
museum’s mission and vision. 
This blended class enables 
experienced docents to share 

institutional and pedagogical 
knowledge, while new trainees 
offer fresh perspectives on  
our collection. Prior to the  
pandemic, we had twenty-four 
touring docents, so we are 
growing our team significantly.  

Docent training is a huge 
commitment of time and 
energy, with weekly meetings, 
readings, assignments, and 
conversations through January 
2024. Sessions investigate 
women artists across time 
and place; foster close looking; 
experiment with different 
teaching methods; and interro-
gate issues central to museums 
today, including diversity, equity, 
accessibility, and inclusion. 
Museum staff and outside 
experts—from fields including 
gender studies, art history, 
accessibility, and communica-
tion—will instruct and support 
the class along the way. 

After successfully com-
pleting training, docents will 
be qualified to lead adult tours 
through the newly renovated 
museum. Additional training 
opportunities will focus on 
school field trips and specialty 
tours, like our well-attended 
Fierce Women tours, as well  
as continue the docent corps’ 
education on our exciting 
upcoming exhibitions. 

New NMWA Education 
Assistant Michelle 
Koppl at the National 
Arboretum

Bottom: Visitors in  
2019 enjoy a docent-led 
Fierce Women tour at 
NMWA
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Dedicated Donor  

// LINDA RABBITT

LINDA RABBITT, founder 
and chairman of Rand 
Construction Corporation, is 
an integral part of NMWA’s 
major renovation project.  
As a friend of the museum  
she has provided valuable 
advice and expertise over 
the past two years. She 
also recently demonstrated 
her trust and belief in our 
endeavor by making a signifi-
cant donation to the Space to 
Soar campaign. 

Rabbitt’s personal story 
inspires her philanthropy, 
particularly her support of 
women-focused organizations. 
In 1985, she entered into a 
partnership that became the 
first woman-owned construc-
tion company in Washington. 
After several years, Rabbitt 
and her partner went their 

“Linda’s professional 
expertise has been  
a tremendous help  
to the museum.  
She is a great 
sounding board, and 
we have come to 
rely on her advice.  
It is gratifying that, 
as a leading woman 
in the construction 
business, she has 
chosen to support 
the capital campaign. 
That speaks 
volumes!”
// NMW A Board Chair  

Winton Smoot Holladay

separate ways, and Rabbitt 
started Rand Construction in 
1989. Since then, her firm has 
grown into a national company 
with annual sales of more 
than $450 million and offices 
in Atlanta, Austin, Denver, 
and Dallas, in addition to its 
Alexandria headquarters. 

Rabbitt has served in 
numerous leadership and 
board positions. Among other 
roles, she is on the board of 
Children’s National Hospital, 
a trustee emerita of George 
Washington University,  
and an independent director 
of Willis Towers Watson. She 
has been named as one of 
Washingtonian magazine’s 
“100 Most Powerful Women 
in D.C.” and Washington 
Business Journal’s “Most 
Admired CEO in Construction.” 
She is proud that Rand has 
been included in the “Top 
Workplaces” of the Washington 
Post, Washingtonian, and 
Washington Business Journal 
since 2004. 

As Rabbitt was building her 
career in D.C., she looked for 
role models—fellow ambitious  
women undertaking big  
projects. “There were so few  
successful women at 
that time,” says Rabbitt. 
“Somewhere along the line, I 
made a vow that if I got to a 
place where I could help other 
women, I would.” Early in her 
construction career, she came 
to know and admire NMWA 
founder Wilhelmina Cole 
Holladay. The two were both 
involved with the D.C. chapter 
of the International Women’s 
Forum, and she attended 
events at the museum from 
time to time. Rabbitt later 
met Winton and Hap Holladay, 

and her relationship with the 
museum grew closer. 

As NMWA arrived at a key 
phase of renovation planning, 
choosing a general contractor, 
Winton Holladay reached out 
to Rabbitt for her perspective. 
“I was so honored that that 
they would ask a woman in 
construction for her advice,” 
says Rabbitt. Since Rand 
Construction specializes in 
renovating the interiors of 
corporate offices and commer-
cial spaces, this project was 
different, but she brought sig-
nificant expertise. Along with 
NMWA’s leadership, Rabbitt 
describes, “We all came to the 
same conclusion, that Grunley 
Construction had most 
relevant experience and the 
best team.” What also caught 
their attention? “A number of 
very accomplished women on 
Grunley’s project team.”

Learning more about the 
renovation cemented her 
decision to donate to the 
campaign. “It was a natural fit 
for my family foundation, once 
I saw the magnitude of the 
vision, the execution, and the 
need.” Rabbitt believes that the 
project will make a wonderful 
impact for the museum. “The 
building was already beautiful, 
but buildings, just like all of 
us, age. It will be an even more 
inviting space with structural 
upgrades and refurbishment, 
and the way NMWA is reimag-
ining the space will open up 
excitement about the mission 
and women artists.” 



8 In early October, a 
construction crane 
hoists new chiller 
equipment up to its 
rooftop destination. 
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Throughout the planning and execution of 
NMWA’s building renovation, our highest priority 
is stewardship of our world-class art collection. 
From rare Renaissance-era paintings like Lavinia 
Fontana’s to contemporary mixed-media works 
by Sonya Clark and Joana Vasconcelos, our 
collection holds work by women artists that 
cannot be seen anywhere else. We are mindful 
of its unique preservation needs and our role in 
caring for it well into the future. 

Our renovation will result in a re-envisioned home for this 
collection, with new features—some readily apparent to vis-
itors and others behind the scenes—that support the goals of 
caring for our art and sharing more of it with the public. As 
you may remember from earlier updates, our historic 1908 
building is being updated with new mechanical systems to 
maintain galleries and storage spaces at ideal temperature 
and humidity conditions for works of art. Our architects, 
engineers, conservationists, and construction team are 
building the best possible environment for visitors as well 
as our collections. 

An Artistic Environment
In case you missed it, in September, three key members of 
the project team were special guests on an episode of our 
museum’s virtual talk show NMWA xChange. Sandra Vicchio 
(of Sandra Vicchio & Associates), the design architect who 
leads the team, focuses on cultural preservation; Cara Versace 
(of Marshall Craft Associates) is architect of record on the 
project; and Wendy Jessup (of Wendy Jessup and Associates) 
specializes in preventive conservation. 

As they described, visitors will notice some of the thrilling  
changes to NMWA’s public spaces immediately. A completely 
reconfigured fourth floor will house a Learning Commons, 
which includes brand-new gallery spaces, a studio designed 
for hands-on workshops and presentations, and a new 

Winton Smoot Holladay

State  
of the Art
Updates on NMWA’s  
Building Renovation
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NMWA staff inspected 
a sample gallery  
with finishes that will 
appear throughout  
the renewed public 
spaces.

Library and Research Center. On the second and third floors, 
where the outer gallery walls once held conspicuous grills 
for air returns, the new design will enable us to devote more 
wall space to displaying art. 

Many other changes will be invisible to visitors. Chief 
among these are environmental and mechanical upgrades that 
enclose the collections spaces—galleries as well as storage—in 
a protective bubble. Within those locations, museum staff 
will have precise control over the temperature and humidity 
in each area. Jessup’s firm is also designing reconfigured 
collections storage, with efficient new systems to store 
and access art. These behind-the-scenes plans will benefit 
researchers and staff, bolstering long-term preservation  
and enabling us to share more of our art.  

Recent Progress
Over the fall months, our construction team continued 
making great progress. As you know, this top-to-bottom 
project touches every inch of our historic building. Recent 
accomplishments include: 
– In late August, the teams constructed a sample gallery to 

test and display the planned finishes for the renovated 
building. On hard-hat tours, current major campaign 
supporters and staff members were excited to preview 
these new finishes, which will give pride of place to the art. 

– With the demolition phase largely completed, we began 
to build infrastructure including walls and mechanical 
systems.

– In October, the construction team temporarily closed H 
Street so that a crane could lift mechanical equipment 
onto the roof. Our new, efficient air-cooled chillers now sit 
atop the roof of the museum’s Elisabeth A. Kasser Wing.

Our reimagined fourth  
floor will feature a Learning 
Commons with all-new 
gallery space, Library and 
Research Center, and studio 
for hands-on projects and 
presentations.

R
EN

D
ER

IN
G

 B
Y 

SA
N

D
R

A
 V

IC
C

H
IO

 &
 A

SS
O

C
IA

TE
S,

 L
LC

, W
IT

H
 M

A
R

SH
A

LL
 C

R
A

FT
 A

SS
O

C
IA

TE
S,

 I
N

C
. 

Our renovation will result in a 
re-envisioned home for this collection, 
with new features—some readily 
apparent to visitors and others behind 
the scenes—that support the goals  
of caring for our art and sharing more 
of it with the public.

Making History
This monumental project is made possible through the gen-
erosity of museum friends who have made gifts and pledges 
to our Space to Soar capital campaign. These supporters—we 
are proud to list their names on page 23 of this issue—are 
enabling us to reinvent the museum’s flagship home. Each 
chiller, piece of insulation, and new gallery will help to uphold 
our mission and care for the art, collections, and community 
that make NMWA the special place it is. 

// Winton Smoot Holladay is the Chair of the Board of the National 
Museum of Women in the Arts.

// LEARN MORE

NMWA’s building will reopen in fall 2023. Learn more about 
the renovation at https://nmwa.org. To give your gift, contact 
Reopening and Capital Campaign Manager Angie Clexton at 
aclexton@nmwa.org or 202-979-1920.

mailto:aclexton@nmwa.org
https://nmwa.org
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Calendar
Daily / Weekly / Monthly
During the museum’s top-to-bottom building renova- 
tion, programs take place online unless otherwise  
noted. Join us for Art Chats, Fresh Talks, and more.

  Art Chats @ Five
 FRI EVERY OTHER FRIDAY 5–5:45 P.M. // F M R E V 

Jump-start your weekend with art! Join NMWA edu-
cators for informal 45-minute art chats about selected 
artworks from NMWA’s collection

  The Tea
 FRI SELECT FIRST FRIDAYS 12–1 P.M. // F M O V

Women musicians perform original work via livestream, 
followed by a short interview over a cup of tea.

  NMWA xChange
 TUE SELECT SECOND TUESDAYS 12–12:45 P.M. // F M R E V

Join NMWA educators, curators, and special guests 
as they talk about art and its intersections with timely 
social topics and issues. 

// EXHIBITIONS // KEY

Lookout: Katharina Cibulka
Through February 26, 2023
On-site façade installation 
 
Collection on the Move:  
During NMWA’s renovation,  
visit highlights from the collec- 
tion at the National Gallery  
of Art and Baltimore Museum 
of Art and in special exhibi-
tions around the world. Learn 
more at https://nmwa.org/
collection-on-the-move.

Online exhibitions: Revisit  
favorite NMWA exhibitions and 
more at https://nmwa.org/
whats-on/exhibitions/online.

Tune in for a special episode 
of NMWA xChange on 
January 10 featuring artist 
Katharina Cibulka, who 
discusses her “SOLANGE” 
project and installation on 
NMWA’s building PH
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F Free

M Free for members

R Reservation required at  
https://nmwa.org

O No reservations required

E   Exhibition-related program

V   Virtual/online program (Please 
note that the time zone for all 
online programs is Eastern Time)

 Automated speech-to-text 
transcription is enabled during 
most virtual programs. To request 
additional access services,  
please check the online calendar 
for contact information or email 
accessibility@nmwa.org. Two 
weeks’ notice is appreciated but 
not required.

https://nmwa.org/collection-on-the-move
https://nmwa.org/whats-on/exhibitions/online
https://nmwa.org
mailto:accessibility@nmwa.org
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December
 12 / 16 Art Chat @ Five
 FRI 5–5:45 P.M. // F M R E V 

January
 1 / 6 Art Chat @ Five

FRI 5–5:45 P.M. // F M R E V 

 1 / 10 NMWA xChange: Lookout with Katharina Cibulka
TUE 12–12:45 P.M. // F M R E V

 In this episode, artist Katharina Cibulka discusses her 
Lookout installation on the façade of NMWA’s building, 
as well as other iterations of her “SOLANGE” project.

1 / 20 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

1 / 31 Educator Professional Development:  
New Year, New Artwork

TUE 4:30–6:30 P.M. // F M R V

Join NMWA and DC Project Zero educators on National 
Inspire Your Heart with Art Day for this session for  
educators. Discuss new acquisitions in the NMWA  
collection using Harvard Project Zero Thinking Routines 
and explore the museum’s educator resources.

February
2 / 3 The Tea: Ammonite

FRI 12–1 P.M. // F M O V

 This session of The Tea features Ammonite, a new power 
trio from Washington, D.C., who are adding some jangle 
and twang to the urgent intensity of ’90s rock.

 

 

 
 

 
  
 

 
 

 

Visit https://nmwa.org for reservations, a complete calendar of events, and more information.
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Enjoy a session  
of The Tea  
on February 3 
featuring power  
trio Ammonite

 2 / 3 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

2 / 17 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

March
3 / 3 Art Chat @ Five

FRI 5–5:45 P.M. // F M R E V

3 / 8 International Women’s Day: Virtual Festival
WED 10:30 A.M.–7 P.M. // F M R V

Celebrate International Women’s Day with NMWA!  
Our virtual festival features a conversation with artists,  
a cocktail-making class, a musical performance,  
and much more. Live and pre-recorded programming 
available. Full program information available in  
early January.

 

 
 

 
 

 
 

Bottom: Giovanna 
Garzoni, Still Life 
with Basket of 
Fruit, A Vase with 
Carnations, and 
Shells on a Table,  
ca. 1650–52; 
Gouache on vellum, 
18 1/2 x 23 in.;  
NMWA, Gift of 
Wallace and 
Wilhelmina Holladay

https://nmwa.org
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// KEY

F Free

M Free for members

R Reservation required at  
https://nmwa.org

O No reservations required

E   Exhibition-related program

V   Virtual/online program (Please 
note that the time zone for all 
online programs is Eastern Time)
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Left: Attend a special virtual program  
on April 6 exploring works by Elizabeth 
Catlett such as Singing Their Songs (1992); 
Lithograph on paper, 23 x 18 1/2 in.; NMWA, 
Purchased with funds donated in memory 
of Florence Davis by her family, friends,  
and the Women’s Committee of NMWA

 3 / 14 NMWA xChange: What a Woman Can Do
TUE 12–12:45 P.M. // F M R V

 In this episode, curators Andaleeb Badiee Banta  
(Baltimore Museum of Art) and Alexa Greist (Art Gallery 
of Ontario) join NMWA hosts to discuss their upcoming  
exhibition What a Woman Can Do, which aims to present 
a feminist revision of early modern European art history 
(ca. 1400–1800).

3 / 17 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

3 / 31 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

 

 

 
 

 
 

April
 4 / 6 Art Talk Live: Elizabeth Catlett

THU 5:30–6:30 P.M. // F M R V

Join staff from NMWA and the Gadsden Arts  
Center & Museum (GACM) to explore connections  
between GACM’s exhibition The Art of Elizabeth  
Catlett: From the Collection of Samella Lewis and 
NMWA’s collection.

4 / 7 The Tea: Hayley Fahey
FRI 12–1 P.M. // F M O V

This session of The Tea features Hayley Fahey,  
whose sound is a unique blend of pop, soul, and  
Americana, delivered with her voice’s dynamic range  
and bluesy tenderness.

4 / 7 Art Chat @ Five
FRI 5–5:45 P.M. // F M R E V

4 / 14 Spring Gala
FRI 6:30 P.M. // R

Join co-chairs Anita McBride and Patti White and  
Honorary Diplomatic Chair Ambassador of Italy 
Mariangela Zappia for a special night at the museum’s 
largest annual fundraising event, held this year at  
the Embassy of Italy. Contact gala@nmwa.org for  
tickets and sponsorship.

4 / 15 Slow Art Day
SAT 1–2:30 P.M. // F M R V

Join a movement! Slow Art Day is an international event 
encouraging people of all ages to visit community  
art spaces—virtually or in person—and look at art slowly. 
Register in advance, look slowly at selected  
artworks, and join a conversation on April 15 to discuss 
the experience.

// Education programming is made possible by the A. James &  
Alice B. Clark Foundation, with additional support provided by the 
Leo Rosner Foundation and the William Randolph Hearst Foundation. 
Additional funding is provided by the Harriet E. McNamee Youth 
Education Fund and William and Christine Leahy.

The Women, Arts, and Social Change public programs initiative is 
made possible through leadership gifts from Denise Littlefield Sobel, 
the Davis/Dauray Family Fund, the Revada Foundation of the Logan 
Family, and the Susan and Jim Swartz Public Programs Fund.

 

  

 
 

 
 

 
 

 
 

mailto:gala@nmwa.org
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Katharina Cibulka, SOLANGE #27 (installation view, NMWA), 2022;  
Mesh scaffolding net, tulle, and cable ties, 82 x 82 ft. (25 x 25 meters)

Hannah Shambroom

Katharina 
Cibulka 
“SOLANGE” Comes to NMWA

On October 24, the second iteration of the 
museum’s Lookout project—a series of 
commanding installations that activate the 
building during renovation—launched to 
acclaim. Scaffolding on the northwest façade of 
NMWA’s building now features cross-stitched 
fuchsia lettering that reads, “AS LONG AS 
GENERATIONS CHANGE BUT OUR STRUGGLES 
STAY THE SAME, I WILL BE A FEMINIST.” 

The installation, created by Austrian artist Katharina Cibulka, 
is the twenty-seventh in the “SOLANGE” series. The artist’s goal 
is to call attention to injustices and spread equality. Each of 

these works, presented via vibrant pink text on white netting 
over construction scaffolding, displays a monumental phrase 
that begins, “As long as . . .” and ends, “. . . I will be a feminist.” 

Each site-specific phrase is developed with commu-
nity input. NMWA released a call online for ideas for this 
installation, the first “SOLANGE” piece in the United States 
and largest to date. From the themes that emerged, Cibulka 
crafted a message that spotlights all marginalized groups 
who must repeatedly demand their rights across generations. 

Cibulka says, “Women and marginalized people are at 
the very center of the multi-layered problems the global 
community needs to solve today. These gigantic challenges 
can only be mastered in a concerted effort. I see feminism 
as a necessary tool and endeavor in creating mutual under-
standing. We need to act quickly and hand in hand.” In 
developing the sentence for NMWA, Cibulka and her team 
celebrate activists’ achievements while acknowledging that 
there is still much work to be done to achieve equality.

Visitors and passersby in Washington, D.C., are invited 
to enjoy the installation, on view through February 26, and 
consider what inspires their own feminism. 

// Hannah Shambroom is the exhibition coordinator at the National 
Museum of Women in the Arts. 

Lookout: Katharina Cibulka is organized by the National Museum 
of Women in the Arts. The project is generously supported by Share 
Fund and the members of NMWA.
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As NMWA’s top-to-bottom renovation is in full 
swing, our exhibitions and programming are 
reaching outside of our walls. We commissioned 
a public art installation for the exterior of our 
building, loaned beloved artworks from our 
collection to partner museums, and reached 
audiences online and in person.

Year at a glance:
– Our award-winning participatory online exhibition  

Reclamation: Recipes, Remedies, and Rituals came to a 
close, having garnered 158 curated public submissions 
and nine digital commissions from artists.

– More than 40 artworks from NMWA’s collection were 
on view in our region and around the world.

– Our social media following increased by 8.2% on 
Instagram, 6.5% on Twitter, and 1.9% on Facebook.

– Virtual field trips for K–12 and college students 
reached 465 learners.

– Virtual Happy Hours engaged 3,811 attendees during 
the fiscal year. These programs have reached more 
than 11,000 participants since their debut in 2020.

– Our 29 national and international outreach commit-
tees staged visits to exhibitions and studios, held 
award ceremonies, created online resources for artists, 
and much more.  

Off-site Connections
Through our Collection on the Move initiative, museum- 
goers have enjoyed art from our collection at venues around 
town and even around the world. Twelve works from the 
collection went on view at the Baltimore Museum of Art, 
and eleven more at the National Gallery of Art. Visitors have 
enjoyed discovering these pieces—from the seventeenth 
century to the present, including treasured works by Frida 
Kahlo, Berthe Morisot, and Amy Sherald—on the walls of our 

 

FY22  
Year in Review
Branching Out and Building Up

July 1, 2021–June 30, 2022

// FROM THE CHAIR OF THE BOARD & THE DIRECTOR

Dear Members and Friends of NMWA, 

The museum’s fiscal year, which ended in June 2022, was 
marked by change and renewal for the museum. 

Our extensive renovation is well underway after years of careful 
planning, and we are thrilled with its progress. This reimagining 
of the museum—which will welcome visitors with expanded 
public spaces, improvements to accessibility, and more art on 
view—will amplify the voices of women artists for generations 
to come. With the support of so many dedicated friends, we are 
renewing our flagship home for our mission, art, and community. 

During our renovation, as you will read in this report, our art and 
community have been flourishing in unexpected places: off-site at 
partner museums, online through a dynamic schedule of virtual 
programs, in far-away cities through the efforts of our committees, 
and even on our construction scaffolding. Popular virtual programs 
encompassed Art Chats, Fresh Talks, musical performances,  
programs for educators, and more. In-person events returned, as  
we hosted a sold-out 2022 Spring Gala and, in partnership 
with the American University Museum, the exhibition Positive 
Fragmentation. This year, audiences have discovered anew that 
even while our building’s doors are closed, we will never stop 
championing women artists. 

As always, our work is made possible by you, our dedicated  
supporters. Your belief in our mission encourages us at every 
step, as we progress toward our $67.5 million capital campaign 
goal and plan an exciting reopening in fall 2023. Thank you for 
your partnership!

Winton Smoot Holladay 
Chair of the Board

Susan Fisher Sterling 
The Alice West Director
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A visitor enjoys art on view in 
Positive Fragmentation: From the 
Collections of Jordan D. Schnitzer 
and His Family Foundation
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partner institutions as we renew our own space. In addition, 
special exhibitions around the world have featured NMWA 
collection works by Judy Chicago, Alice Neel, Alma Woodsey 
Thomas, and Suzanne Valadon, among others.

In partnership with the American University Museum, 
we presented Positive Fragmentation: From the Collections 
of Jordan D. Schnitzer and His Family Foundation, January 
29 to May 22, 2022. This special exhibition included prints 
and multiples by twenty-one contemporary artists who use 
fragmentation to question the status quo. It was lauded as 
showcasing “a who’s-who of contemporary female artists,” 
including Louise Bourgeois, Ellen Gallagher, Jenny Holzer, 
Wangechi Mutu, Wendy Red Star, Betye Saar, and Lorna 
Simpson. A virtual tour by curator Virginia Treanor and 
an audio guide with insights from several artists brought 
Positive Fragmentation to a wider audience.  

The museum’s Betty Boyd Dettre Library and Research 
Center (LRC) launched a busy year by moving the library 
and archival collections off-site. Staff continued building 
the collections and answering inquiries. 
– LRC staff completed more than 250 research requests 

and inquiries during the year.
– A new selection of correspondence was donated to the 

Nelleke Nix and Marianne Huber Collection: The Frida 
Kahlo Papers. 

The library also acquired new materials such as monographs, 
exhibition catalogues, and artists’ books, growing its hold-
ings for the future.

On April 8, we hosted our annual Spring Gala at the 
National Building Museum, hosted by co-chairs Ashley Davis 
and Marlene Malek. It was a wonderful opportunity to gather 
together and celebrate. This year’s gala honored Dior’s first 
woman Creative Director Maria Grazia Chiuri, feminist artist 
Judy Chicago, and co-CEO and president of Ariel Investments 
Mellody Hobson each with NMWA’s Lifetime Achievement 
Award for Excellence in the Arts. The sold-out event, which 
benefits the museum’s programs, helps NMWA to advance 
our work for women artists of the past, present, and future.

Online Engagement
A special Fresh Talk on digital privacy; an International 
Women’s Day festival; a Happy Hour celebrating Black women 
printmakers; the new series NMWA xChange; and so much 
more. As pandemic-related uncertainty waxed and waned, 
and as our renovation picked up pace, the museum’s online 

HP
O

TO
 ©

 T
O

N
Y 

PO
W

EL
L

At the Spring Gala, honorees Maria Grazia Chiuri, Judy Chicago,  
and Mellody Hobson received NMWA’s Lifetime Achievement  
Award for Excellence in the Arts

programs brought women artists to you at home. Attendees 
enjoyed popular ongoing series: 
– Art Chat @ 5 reached nearly 1,500 participants over 48 

events, introducing nearly 150 artists in the collection 
and special exhibitions.

– Collection Highlights Talks reached nearly 350 people. 
– Book Club brought 35 art lovers together to discuss 

Margaret Atwood’s Cat’s Eye (1988), and 54 for a special 
presentation of Saida Agostini’s poetry collection 
STUNT (2020).

Educators also reached audiences through virtual tours for 
hospital patients, Slow Art Day, and programs in partner-
ship with the Gadsden Arts Center & Museum (Florida), the 
Mesher Exhibition Space (Turkey), the Princeton University 
Art Museum (New Jersey), and the Wadsworth Atheneum 
Museum of Art (Connecticut). 

“[Maria Grazia] Chiuri has 
broken one of fashion’s glass 
ceilings with intention, finding 
inspiration in the work of 
female painters, writers, and 
choreographers.”
WASHINGTON POST WRITER ROBIN GIVHAN, WHO  

PROFILED HONOREE CHIURI DURING NMWA’S GALA
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At the second virtual Educator Summer Camp, educators 
gathered for fun and professional development: 
– More than 400 educators attended from 26 states, 

Washington, D.C., and six countries outside of the 
United States: Canada, Bermuda, England, Iran, Italy, 
and Japan. 

– At nine sessions in July, educators discovered artists in 
NMWA’s collection and enjoyed hands-on workshops 
with teaching artists and educators. 

Other professional development programs included four  
educator workshops in collaboration with DC Project Zero  
(at Washington International School), the Archdiocese 
of Washington, and a Los Altos (California) art docent  
training with 180 attendees.

The Women, Arts, and Social Change (WASC) public pro-
gramming initiative continued to grow audiences online 
and beyond the walls of the museum, highlighting the 
power of women and the arts as catalysts for change. This 
season, WASC presented four Fresh Talks—its signature 

“This was another well-thought-out  
opportunity for educators  
to learn more and take advantage  
of the museum’s amazing 
resources. Thanks for the depth, 
breadth, and variety in such a short 
period of time.”
EDUCATOR SUMMER CAMP ATTENDEE

program with cause-driven, topical conversations. We also 
continued the monthly livestreamed musical meet-up series 
The Tea, featuring artists Navasha Daya, J Pope, Cecily, Joy 
Postell, Afi Soul, Ting Lin, Rachel Andie, Julie Dexter, and 
Prowess the Testament.

Much of WASC programming through the end of 2021 
related to Reclamation: Recipes, Remedies, and Rituals, our 

Clockwise from top left: Positive Fragmentation artist Barbara Takenaga joined an episode of NMWA xChange to discuss her work; guests 
Laura Shapiro, Thérèse Nelson, Soleil Ho, and Jessica B. Harris appeared in “Fresh Talk: Plated Politics”; Navasha Daya’s music featured in 
The Tea; and artist Cassi Namoda was the special guest on an episode of NMWA xChange during the International Women’s Day festival
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participatory virtual exhibition on food and healing: 
– A limited series with Harlem Brewing Company founder 

Celeste Beatty called Brews and Views gathered artists 
and experts in the food and beverage industry. 

– We wrapped up our series of Curative Collective 
Conversations, at the intersection of food, art, and 
social change.

– Submissions to the Reclamation recipe archive 
reopened, and audiences sent us their favorite dishes 
from July through December 2021. 

At the Fresh Talk MakeHER Summit, “Plated Politics,” NMWA 
welcomed guests for a conversation featuring Jessica B. Harris, 
Soleil Ho, Thérèse Nelson, and Laura Shapiro. The speakers 
described their work to center the voices of women and people 
of color in culinary history. Other Fresh Talks featured artists 
Adama Delphine Fawundu and Januwa Moja Nelson discuss-
ing how artists can serve as witnesses to social change, and 
Del Barrett, Bindi Vora, Shoair Mavlian, and Renée Mussai on 
women in photography. The season wrapped with Shoshana 
Zuboff and Shalini Kantayya in live conversation on digital 
privacy and the power of storytelling. 

The museum’s Digital Engagement team connected 
with the public on social media and NMWA’s website, while 
helping our programs reach broad, far-flung audiences. 
– In 2022, NMWA’s website had more than 1.4 million 

page views. Among our most-visited pages were online 
exhibitions based on recent museum exhibitions, such 
as Mary Ellen Mark: Girlhood and Sonya Clark: Tatter, 
Bristle, and Mend. 

– In summer 2021, NMWA began work on a comprehen-
sive digital strategy that is helping us plan for the future. 

– NMWA partnered with Google Arts & Culture by pro-
ducing four multimedia stories for Google’s thematic 
collections, including “Artist Spotlight: Hung Liu” for 
the “Celebrate Asian Pacific American Cultures” hub and 

“LGBTQIA+ Activism in the Arts” for the “A Queer Eye on 
Art History” section of the Pride hub.  

In January 2022, the #5WomenArtists campaign began a 
year highlighting early- and mid-career artists whose work 
has not been exhibited at museums. NMWA partnered with 
local arts organizations and featured their selected artists 
on social media and the Broad Strokes blog, as well as in the 
magazine. During Women’s History Month, posts using the 
#5WomenArtists hashtag reached nearly 19.8 million people 
across Instagram and Twitter. 

Renewing the Museum
NMWA’s renovation project involves every aspect of the 
building—from the top, where the team is repairing the 
roof and restoring the historic cornice, to the basement, 
where the new building will have state-of-the-art collec-
tions storage space. The project is led by Sandra Vicchio &  
Associates and a team of experienced partners in architecture, 
engineering, and construction. Crews worked swiftly over 
the recent year:
– After the museum closed to the public in August 2021, 

we finished moving art, library collections, and staff 
offices off-site. 

A social media  
follower prowled 
the National Gallery 
of Art looking for 
works from NMWA’s 
collection, spotting 
Clara Peeters’s Still 
Life of Fish and Cat 
(after 1620), Amy 
Sherald’s They call 
me Redbone but I’d 
rather be Strawberry 
Shortcake (2009), 
and Elisabetta 
Sirani’s Virgin and 
Child (1663)
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“I was moved by three central  
themes: the act of being physically 
replanted through migration or 
displacement, the regeneration  
of our precious environment,  
and personal reinvention as we  
evolve through life’s chapters  
and experience post-traumatic 
growth.”
MISS CHELOVE, ON HER WORK RESEEDED:  

A FOREST FLOOR FLOW  

– Construction crews wrapped and covered historic 
details that will be preserved. They next conducted 
demolition of old carpeting, walls, and ceilings to start 
rebuilding the underlying infrastructure. 

– Indoors, they began constructing our renewed spaces 
through tasks such as reinforcing floors that will 
support archival collections. 

– Outdoors, scaffolding provides access to the building 
façade for preservation and restoration of our land-
mark building.  

While there is still much to be done, the team is motivated 
by our progress. 

Looking Up
Scaffolding on the building’s exterior also provided a 
large-scale canvas for public art. NMWA’s Lookout series 
launched with a mural by MISS CHELOVE (a.k.a. Cita Sadeli). 
On view March 15 to September 26, 2022, Reseeded: A Forest 
Floor Flow, her four-story mural printed on mesh fabric, 
enveloped the museum’s 13th Street façade. Depicting 
a woman immersed in botanicals native to the islands 
of Indonesia, the image alludes to the resurgence of the 
natural world during the pandemic.

The D.C.-based artist worked with NMWA to share her 
work widely: 
– An online mural guide led users on a self-guided tour 

of MISS CHELOVE’s murals around the city, with a map, 
imagery, and audio insights. 

– The artist joined as a special guest for an episode of 
NMWA xChange.

The artist with her installation: MISS CHELOVE, Reseeded: A Forest Floor Flow, 2022; 
Printed mesh, 60 x 48 ft.; Commissioned by NMWA with support provided by the DC 
Commission on the Arts and Humanities

– In May, 13 participants joined us for a virtual work-
shop, in which the artist led a hands-on activity based 
on her creative practice. One workshop participant 
said, “I have been exploring collage as a way to play 
with art again and reconnect with the freedom of 
making. This was such a wonderful way to expand my 
thinking. Thank you Cita, for sharing your process and 
work. Beautiful and inspirational.”

Thank you!
Amid our ambitious renovation, your continued support 
matters more than ever. Thanks to our dedicated commu-
nity, this year NMWA welcomed 800 new members, kept the 
support of 3,500 charter members (who became members 
before 1992!), and united to champion a more equitable art 
world. We look forward to reopening our building and wel-
coming you back to celebrate next year.

// Elizabeth Lynch is the director of publications and Louisa Potthast 
is the publications assistant at the National Museum of Women in the 
Arts. Staff members across the institution contributed to this report. 

// ART, FINANCES, AND SPACE TO SOAR

More from FY22—including thanks to the donors who are 
making our renovation possible, recent additions to our  
collection, and highlights from our outreach committees— 
is featured on the following pages. 
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Highlights from the Past Year

RECENT ACQUISITIONS

// Hannah Shambroom,  
Virginia Treanor, and Orin Zahra

During NMWA’s renovation, 
recent additions to the collec-
tion have elevated our holdings 

and furthered our plans for 
reopening. The museum recently 
received a gift of more than 
sixty works from the collection 
of late founders Wallace and 
Wilhelmina Holladay, in addition 

to significant donations of art 
from outreach committees, long-
time patrons, and new friends. 

New acquisitions from the 
museum’s fiscal year ending 
in June 2022 stretch from the 
seventeenth century to the 
present. They include paintings 
by Louise Abbéma and Sylvia 
Sleigh; sculptures by Magdalena 
Abakanowicz and Shinique 
Smith; prints by Leonor Fini, Jiha 
Moon, and May Stevens; and 
photographs by Nan Goldin, Sally 
Mann, and Ana Mendieta. These 
additions—and other selections 
highlighted here—are inspiring 
NMWA’s curatorial team as  
we plan to share the collection 
afresh in fall 2023. 

Alison Saar (b. 1956)
Through her sculptures, draw-
ings, and prints, Alison Saar 
explores the subjects of racism, 
sexism, ageism, and the specific 
challenges of being biracial in 
America. Touching on many 
personal, artistic, and cultural 
references, Saar’s work reflects 
the plurality of her own experi-
ences. In many of her works, Saar 
invokes the kitchen as a powerful 
realm, where a woman—in 
her roles as mother, caretaker, 
provider, and priestess—cooks, 
conjures, concocts, captivates, 
and commands. In Scorch Song 
(2022), a female figure stands 
upright, carved from wood and 
girded with a skirt of cast iron 
skillets like armor. She holds 
another pan as if a weapon.  

Alison Saar, Scorch Song,  
2022; Wood, found mini skillets, 
nails, and tar, 34 x 11 x 9 in.; 
NMWA, Museum purchase: Funds  
provided by Steven Scott, 
Baltimore, in honor of the artist 
and the 35th Anniversary of  
the National Museum of Women 
in the Arts

The museum’s 
collection grew  
by 138 works:  
22 photographs,  
30 paintings,  
16 sculptures,  
12 mixed media works, 
3 multiples,  
7 drawings, and  
48 prints.

This fierce figure not only 
nourishes her loved ones, but 
also protects and defends them. 
While NMWA holds an impres-
sive collection of the artist’s 
prints, Scorch Song is notably 
the first sculpture by Saar to 
enter the collection.

Louise Moillon (1610–1696)
Born and raised in Paris, Louise 
Moillon lived in the neighborhood 
of Saint-Germain-des-Prés, an 
area of the city that was an 
enclave of Protestant refugees 
from the southern Netherlands. 
Among these expatriates were 
artists who brought a tradition 
of tabletop still-life painting. 
Moillon, also a Protestant, was 
a leading member of this group, 
and with them developed her 
sober and dignified style featuring 
arrangements of fruit and flowers. 
Moillon’s Still Life with Basket 
of Plums, Peaches, Cherries 
and Redcurrants, Together with 
Fraise-de-Bois in a Porcelain Bowl, 
Figs, and Mulberries on a Wooden 
Ledge (ca. 1630) is the third work 
by the artist to enter the collec-
tion. The other two were also 
gifts from the Holladay collection. 
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Above: Louise Moillon, Still Life  
with Basket of Plums, Peaches, 
Cherries, and Redcurrants, Together 
with Fraise-de-Bois in a Porcelain 
Bowl, Figs, and Mulberries on a 
Wooden Ledge, ca. 1630; Oil on 
canvas, 23 x 32 1/4 in.; NMWA, Gift  
of Wallace and Wilhelmina Holladay

This still life is comparable to a 
painting by Moillon in the collec-
tion of the Art Institute of Chicago, 
which is signed and dated 1630.

Sonya Clark (b. 1967)
Textile and social practice artist 
Sonya Clark is renowned for her 
mixed-media works that address 
race and visibility, explore 
Blackness, and redress history. 
While Clark often applies fiber 
art techniques to materials 
such as human hair, thread, 
and other textiles, her beaded 
works, too, convey her interest in 
familial and ancestral bonds. In 

Sonya Clark, Esther Mahlangu’s  
Touch, 2015; Glass beads, 16 x 16 in.; 
NMWA, Museum purchase:  
Members’ Acquisition Fund and Belinda  
de Gaudemar Curatorial Fund
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Esther Mahlangu’s Touch (2015), 
she depicts celebrated South 
African Ndebele artist Esther 
Mahlangu painting a mural for 
the Virginia Museum of Fine Arts, 
in Richmond. This work was 
included in NMWA’s 2020 exhi-
bition Sonya Clark: Tatter, Bristle, 
and Mend. It has an additional 
connection to the museum’s 
history, as Mahlangu created 
a mural on NMWA’s exterior 
in 1994. While the collection 
includes several sculptural and 
photographic works by Clark, 
this is the first beaded piece by 
the artist to be accessioned. 

// Hannah Shambroom is the exhibition 
coordinator, Virginia Treanor is the 
senior curator, and Orin Zahra is the 
associate curator at the National 
Museum of Women in the Arts. 
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Committee News
News and Growth from the 
Recent Year
During the fiscal year ending 
June 30, 2022, the museum’s 
twenty-nine national and inter-
national outreach committees 
shared NMWA’s mission around 
the world. Their programs and 
initiatives included staging 
visits to exhibitions and artists’ 
studios; creating new websites 
and social media campaigns; and 
planning advocacy events, award 
ceremonies, internship opportu-
nities, and online resources for 
artists. They also won grants, 
raised funds for art donations 
to the museum’s collection, and 
extended NMWA efforts such as 
International Women’s Day and 
#5WomenArtists to their local 
communities. A few highlights 
include:
– The Massachusetts 

Committee initiated a 
partnership with MassArt’s 
Artward Bound, a free four-
year program that elevates 
voices of color within the 
art industry and prepares 
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The museum’s 
twenty-nine 
energetic outreach 
committees 
advance NMWA’s 
mission in their 
home regions.

high school students for 
art/design college or other 
post-secondary education.

– El Capítulo Chileno pre-
sented a panel exploring the 
contributions and trajectory 
of great women in Chilean 
arts and culture, featuring 
Carmen Luisa Letelier, Rosa 
Velasco, and María Irene 
Alcalde.

– In an effort to use digital 
methods to recontex-
tualize art history, el 
Capítulo Peruano del 
NMWA launched Archivo 
Virtual de Artistas Mujeres 
Perú (Virtual Archive of 
Peruvian Women Artists), a 

documentary platform that 
aims to amplify the work of 
Peruvian artists and promote 
a diversified understanding 
of the “art of women.” 

– Opening their local Women 
to Watch exhibition at the 
Kemper Museum of Art, the 
Greater Kansas City Area 
Committee kicked off a suite 
of committees’ events related 
to the seventh installment 
of this signature exhibition 
series, planned for 2024.

Women to Watch: Where are 
they now?
Women to Watch is an exhibition 
series that features underrep-
resented and emerging women 
artists. It is presented every 
two to three years as a dynamic 
collaboration between NMWA 
and outreach committees.  
The following artists from past 
Women to Watch exhibitions 
have been making waves:
– Jin-me Yoon, who repre-

sented Canada in the first 
Women to Watch exhibition, 

Clockwise: Rosa Velasco, 
Carmen Luisa Letelier, 
Committee sponsor James 
Walker, Committee Chair 
Drina Rendic, and María 
Irene Alcalde, at el Capítulo 
Chileno’s panel “Great 
Women in the Arts” 

Mona Cliff/HanukGahNé 
(Spotted Cloud), one of 
five artists nominated to 
represent the Greater  
Kansas City Area in Women  
to Watch 2024, speaking 
about her work at the 
opening of A New World at the 
Kemper Museum

Cover image for an 
installment of el Capitulo 
Peruano’s “Virtual Archive 
of Peruvian Women Artists,” 
featuring artist Violeta 
Quispe Yupari, who practices 
the art of tablas de Sarhua, 
the painted beams that 
support traditionally  
built homes in the Andean  
Sarhua region

in 2008, won the Scotiabank 
Photography Award, 
celebrating excellence in 
Canadian contemporary 
lens-based art.

– Julie Farstad, who rep-
resented the Greater 
Kansas City Area in Body 
of Work—Women to Watch 
2010, was featured by 
NPR and Hyperallergic for 
her ongoing mural project 
across Kansas City.

– Beili Liu, who represented 
Texas in High Fiber—Women 
to Watch 2012, was awarded 
an Andrew Carnegie 
Fellowship, the Pollock 
Prize for Creativity, and the 
Fulbright Finland Inter-
Country Grant.

– Jiha Moon, who represented 
Georgia in Organic Matters—
Women to Watch 2015, held 
a solo exhibition at the Derek 
Eller Gallery in New York 
City that was featured in 
Hyperallergic, the New York 
Times, and the New Yorker.

– Paula Castillo, who repre-
sented New Mexico in Heavy 
Metal—Women to Watch 
2018, won a $725,000 com-
mission by the City of Denver 
to build three large-scale 
artworks, to be completed 
by 2026.

– Annie Lopez, who represented 
Arizona in Paper Routes—
Women to Watch 2020, was 
recognized in Forbes and the 
New York Times for her work 
in Arrivals at the Katonah 
Museum of Art in New York. 
Meanwhile MoMA PS1 fea-
tured Dolores Furtado, who 
represented Argentina in 
Paper Routes, in the exhibi-
tion Greater New York 2021.
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Museum News

// SPACE TO SOAR 

NMWA’s Capital 
Campaign 

The recent year has 
brought tremendous 
progress on our top-
to-bottom building 
renovation. When the 
museum reopens in 
fall 2023, visitors will 
find expanded public 
spaces, improved 
amenities and acces-
sibility, and updated 
infrastructure that 
preserves our iconic 
spaces and helps us 
care for our unique 
collections. 

We salute and 
thank the extraordinary 

friends of the museum who have made gifts and pledges to  
our Space to Soar campaign (list as of November 1). NMWA will 
never stop championing women in the arts, and through this 
project we will amplify their voices for years to come. 

There is still time to join us in this historic project! To make 
your gift, please contact Angie Clexton at aclexton@nmwa.org 
or 202-979-1920. 
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$15 million+
Anonymous

$5 million–$14,999,999
Gloria and Dan Logan/The Revada 
Foundation, Jacqueline Badger Mars

$2 million–$4,999,999
Marcia Myers Carlucci,  
Betty Boyd Dettre*, Ann M. Farley 
Trust, Denise Littlefield Sobel, 
MaryRoss Taylor

$1 million–$1,999,999
Sue J. Henry and Carter G. Phillips, 
Winton and Hap Holladay,  
Clara M. Lovett, Marlene A. Malek, 
Estate of Evelyn B. Metzger,  
J. Christopher and Anne N. Reyes 
Foundation,  
Alejandra and Enrique Segura, 
Susan and Jim Swartz,  
Estate of Susan Wisherd

$500,000–$999,999
D.C. Commission on the Arts and 
Humanities, Martha Lyn Dippell 
and Daniel Lynn Korengold, Events 

DC, Fred M. Levin/The Shenson 
Foundation, George and Patti White

$250,000–$499,999
Nancy and Marc Duber, Elva 
Ferrari-Graham, Jamie Gorelick and 
Richard Waldhorn, Gloria Pieretti*, 
Linda Rabbitt and John Whalen 
Family Foundation, Lucy S. Rhame, 
Christine Suppes, Alice W. West

$101,000–$249,999
M. A. Ruda* and Peter J. P. Brickfield, 
Cindy and Evan Jones, Nancy Wood 
Moorman, Laurel Rafter, Sheila and 
Rick Shaffer, Dana* and Jack Snyder, 
Jayne Visser

$100,000 
Anonymous, Janice and Harold* 
Adams, Grace Bender, Charlotte 
and Michael Buxton, The Holt 
Catania Foundation, The Hayes 
Foundation, Ashley Davis, Belinda 
de Gaudemar, Charles and Lisa 
Claudy Fleischman Family Fund, 
Anjali Gupta, Helen Frakenthaler 

Foundation/Frakenthaler Climate 
Initiative, The Morris and Gwendolyn 
Cafritz Foundation, Kay Woodward 
Olson, Tara Rudman, Stephanie W. 
Sale, Christoph and Pamela Stanger, 
Susan and Scott Sterling, Roger and 
Nancy Nelson Stevenson, Josephine L. 
Stribling, Judy Spence Tate

$50,000–$99,999
Deborah G. Carstens, Diane Casey-
Landry and Brock Landry, Pamela 
Gwaltney, Robin and Jay Hammer, 
Mr. and Mrs. Michael Reed Miller, 
Beth W. Newburger Schwartz, 
Lucretia Adymy Risoleo and 
Robert S. Risoleo, Patti Amanda 
Spivey, Kathleen Elizabeth 
Springhorn, Marichu C. Valencia 
and Donald J. Puglisi, Amy Weiss 
and Peter J. Kadzik

$25,000–$49,999
Deborah Buck, Rose Carter, Susan 
Goldberg and Geoffrey Etnire,  
Jan Jessup, Alice D. Kaplan,  
Mr. and Mrs. Jim C. Langdon, Lowe 
Foundation, Marcia MacArthur, 
Priscilla and Joe R. Martin, Dee 
Ann McIntyre, Monica O’Neill, 
Mary Poelzlbauer, The Thomas D. 
Rutherfoord Foundation, Alice M. 
Starr, Brooke and Heyward Taylor, 
Frances Luessenhop Usher, Sara M. 
and Michelle Vance Waddell, Daisy 
Sloan White, Carolyn Josey Young

$10,000–$24,999
Anonymous (4), Kathe Hicks 
Albrecht and Mark J. Albrecht, 
Jean and Clyde Alexander, John 
and Brittain Damgard, Gail D. 
Bassin, Arlene Begelman, Lucy 
Buchanan Garrett, Clark-Winchcole 
Foundation, Constance M. Cooper 
Charitable Foundation, Lizette 
Corro, Mrs. and Mr. Barbara Cox, 
Elizabeth Crane, Lynn Finesilver 
Crystal, Liz and Tim Cullen, 
Marguerite F. Godbold, Ann K. Gunn, 
Ilene and Jeffrey Gutman, Adrienne 
and Bill Hanna, Madge Green Henry, 
Bob and Betsy Huffman, Sally L. 
Jones, Mary Ann Lassiter, The 
Mary Potishman Lard Trust, Ellen 
Stirn Mavec, Cynthia Adler McKee, 
Leila W. Mischer, Margaret H. and 
Jim Perkins, Mary Lynn Reese, 
Jocelyn Selig, Kathy Sierra, Dot 
and Ned Snyder, Sony Corporation 
of America Foundation, Sara 
Steinfeld, Jessica S. and Louis 
Sterchi, Lisa Cannon and Charles 
Edison Taylor, Bubes Family 
Foundation, Annie Simonian Totah, 
Sarah Bucknell Treco, Charlotte S. 
Tripplehorn, Harriet L. Warm, B. Joan 
White, Betty Bentsen Winn

$1,000–$9,999
Anonymous (2), Susan Antinori/
The Antinori Foundation, Jaquita 
Ball, Virginia Banchoff, Victoria 
S. Bell, Terrye Brosh, Margaret 
C. Boyce Brown, Kaaren Cabraja, 
Shelley Carton, Rebecca Chang, 
Marian Cohen, Donna S. Collins, Beth 
Colocci, Cynthia J. Dahlin, Tommye 
Lou Davis, Marilena Disilvio, 
Kenneth P. Dutter, Ricky Eatherly, 
Maribeth Frazer and John B. 
Frazer, Jr., Michele Garside, PhD, 
Patricia Mast and Kenneth S. 
George, Lawrence Gray, Fruzsina M. 
Harsanyi and Raymond Garcia*, 
Adrienne Hensley, Marissa A. and 
James Huttinger, Debra Bennett 
Jackson, Imogene Jensen, Martha D.  
Jones, R. Sue Kaufman, Elizabeth A.  
Kiernan, Arlene Fine Klepper, Malinda 
and David Krantz,  Kay A. Lachter, 
Joanne Lyman, Nannette V.  
Maciejunes, Osborne Phinizy Mackie 
and Dr. Morgan D. Delaney, Kate B.  
Maurras, Iris McWilliams, Karen 
Ross and John O. Oswalt, Pamela J. 
Parizek, Dede and Tom Petri, Diane 
Plank, Sue Plattner-Smith, Phoebe 
Marlys Pollinger, Jacqueline L.  
Quillen*, Barbara Richter, Elizabeth 
Robinson, Joy Roller, Aleza and 
Joe Rosenberg, Kitty Rubenstein, 
Genevieve McSweeney and 
Frederick Ryan, Mary Jane Rynd, 
Julie A. Sapone, Catherine C. 
Seibert, Linda Watkins Sorkin, 
Joanie Stringer, Sarah Shell Teague, 
Margaret Y. Thorne, Demara 
Titzer, Krystyna Wasserman, Tela 
Arrington Webb, Pamela and George 
Willeford, Barbara A. Wolanin

Additional Supporters
Anonymous (3), Therese Baker-
Degler, Carol W. Cooke, Judith 
Degraff, C. S. Diehl, Patricia A. 
Funaro, Lorna Geiler in Honor of 
Kathryn E. Uihlein, Andrea G. 
Goldberg, John L. Griffin, Diane M. 
Gulseth, Jolynda H. and David M. 
Halinski, Betty J. Hays, Mary Heiss 
and Harold Dorenbecher, Nancy 
Henningsen, Jay Herson, June B. 
Higgins, Joanie and Bobby Holt*,  
Mae Y. Keary, Elsa Ludewig-Verdehr, 
Mary A. Mark, Beth D. Mayfield, 
Dorothy and Bill McSweeny, Anu M. 
Mitra, Jacquelyn Ottman, Joan H. 
Patton, Jane M. Reynolds, Marilyn 
Rishkofski, Diane C. Robertson, 
Michaela and Robert Robinson, 
Shantay N. Robinson, Debra Rubino, 
Gail N. Schneider, Elisa R. Shearer,  
Sandra Sider, Jane Swicegood*, 
Mary Harding Talbot, Nena E. Thayer, 
Minnie Warburton, Mary E. Ward

mailto:aclexton@nmwa.org
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Financial Statements

Statements of Financial Position  FY22   FY21

Assets
Cash     

  
         
         
         
          

    

$ 42,938,124  $ 29,732,167 
Other current 3,290,884  3,213,526 
Total current assets 46,229,008  32,945,693 
Net property and equipment 24,938,923  11,069,032
Investments 67,005,090  76,098,489 
Net Pledges Receivable 5,726,039    8,554,569
Total Assets $ 143,899,060 $ 128,667,783 

Liabilities and net assets
Payables accruals and deposits $ 4,445,745 $ 2,190,706
Long term liabilities 2,784,560 65,148
Total liabilities 7,230,305 2,255,854
Net assets 136,668,755 126,411,929
Total Liabilities and Net Assets $ 143,899,060 $ 128,667,783

  
     
     
         

    

Statements of Activities     FY22   FY21
 
Support and revenue:
Grants and contributions $ 23,742,800 $ 15,034,069
Membership Income 1,376,584 1,365,971
Earned Income 734,924 773,108
Net Investment Income (6,019,369) 17,229,166
Total support and revenue 19,834,939 34,402,314
Expenses:
Program services 5,587,111 6,890,862
Supporting services 2,881,734 2,056,283
Cost of sales and auxillary activities 1,109,268 832,224
Total expenses  9,578,113 9,779,369
Change in net assets before other item 10,256,826 24,622,945
Forgiveness of Debt – 779,000
Change in net assets 10,256,826 25,401,945
Net assets, beginning of year 126,411,929 101,009,984
Net assets, end of year $ 136,668,755 $ 126,411,929

      
     
     
   
     

     
     
    
      
    
    
   
    

      
  
Statements of Cash Flows     FY22   FY21
  

Cash flows from operating activities:
Cash received from donors $ 26,605,405 $ 18,730,094
Cash received from program fees and earned income 439,617 595,996
Cash received from membership and dues 1,541,566 1,544,126
Cash payments to employees (4,867,604) (4,780,054)
Cash payments to vendors (16,189,028) (7,594,268)

Net cash (used) or provided by operating activities 7,529,956 8,495,894
Cash flows from investing activities
Cash received from investment income 3,328,778 5,527,533
Cash payments for investment costs (333,467) (264,368)

Net cash (used) or provided by investing activities 2,995,311 5,263,165
Cash flows from financing activities:
Cash received from borrowing 3,091,920 –
Cash payment of bond fees (411,230)

Net cash (used) or provided by financing activities 2,680,690 –

Net increase in cash and cash equivalents 13,205,957 13,759,059
Cash and cash equivalents at beginning of the year 29,732,167 15,973,108
Cash and cash equivalents, end of year $  42,938,124 $ 29,732,167

     

     

     

    
     
    
    
   
      

    
   
      

        
     
      

              
            

          

*This information has been derived from the financial statements audited by GRF CPAs & Advisors
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Supporting Roles
BOARD OF TRUSTEES

Winton S. Holladay—Chair of the Board, 
Susan Goldberg—President, Sheila 
Shaffer—Treasurer and Finance Chair, 
Charlotte Buxton—Secretary, Nancy 
Duber—Governance Chair, Susan Fisher 
Sterling—Alice West Director**, Pamela 
Parizek—Audit Chair, Marcia Myers 
Carlucci—Building Chair, Amy Weiss—
Communications Chair, Ashley Davis—
Government Relations Chair, Nancy 
Nelson Stevenson—Works of Art Chair, 
Diane Casey-Landry—Investment Chair, 
Gina Adams, Janice Adams, Lizette 
Corro, Deborah Dingell, Martha Dippell, 
Susan Dunlevy, Anjali Gupta, Pamela 
Gwaltney, Bonnie McElveen Hunter, 
Cindy Jones, Sally Jones, Ann Walker 
Marchant, Jacqueline Mars, Marlene 
Malek, Juliana May, Lucretia Adymy 
Risoleo, Stephanie Sale, Julie Sapone, 
Karen Sonneborn, Kathleen Elizabeth 
Springhorn, Jessica Sterchi, Mahinder 
Tak, Sarah Treco, Annie Totah, Alice 
West, Patti White

** Ex-Officio

NMWA ADVISORY BOARD

Sarah Bucknell Treco—Chair, Noreen 
Ackerman, Kathe Hicks Albrecht, 
Sunny Scully Alsup, Jo Ann Barefoot, 
Gail Bassin, Arlene Begelman, Sue 
Ann Berlin, Catherine Little Bert, 
Brenda Bertholf, Margaret C. Boyce 
Brown, Deborah G. Carstens, Rebecca 
Chang, Paul T. Clark, Amb. Maria 
Eugenia Chiozza, Barbara Cohen, 
Marcella Cohen, Marian Cohen, 
Donna Paolino Coia, Robyn D. Collins, 
Linda Comstock, Margaret Conklin, 
Elizabeth Crane, Lynn Finesilver 
Crystal, Elizabeth Cullen, Mary Lou 
Dauray, Verónica de Ferrero, Belinda de 
Gaudemar, Kitty de Isola, Katy Graham 
Debost, Alexis Deutsch, Ellen Drew, 
Kenneth P. Dutter, Christine Edwards, 
Anne N. Edwards, Gerry Ehrlich, 
Elva Ferrari-Graham, Lisa Claudy 
Fleischman, Rosemarie C. Forsythe, 
Anita Friedt, Claudia Fritsche, Barbara S.  
Goldfarb, Sally Gries, Michelle 
Guillermin, Anjali Gupta, Pamela 
Gwaltney, Jolynda Halinski, Florencia 
Helbling, Sue J. Henry, Imogene 
Jensen, Jan Jessup, Alice Kaplan, 
Paulette Kessler, Arlene Fine Klepper, 
Doris Kloster, Carol Kolsky, Robin 
Rosa Laub, Elizabeth Leach, Cynthia 
Madden Leitner, Gladys Lisanby, 
Sarah H. Lisanby, M.D., Fred M. Levin, 
Bonnie Loeb, Gloria and Dan Logan, 
Angela M. LoRé, Clara M. Lovett, 
Joanne Ludovici, Marcia MacArthur, 
Patricia Macintyre, Linda Mann, Maria 
Teresa Martínez, C. Raymond Marvin, 
Ellen Stirn Mavec, Dee Ann McIntyre, 
Cynthia McKee, Constance C. McPhee, 

Lorna Meyer Calas, Anu Mitra, Milica 
Mitrovich, Mary V. Mochary, Claudia 
Pensotti Mosca, Deborah E. Myers, 
Jeannette T. Nichols, Kay Woodward 
Olson, Nancy Olson, Monica T. O’Neill, 
Katherine D. Ortega, Carol Parker, 
Anthony Podesta, Sarah (Patti) 
Pyle, Lucy Rhame, Helena Ribe, 
Barbara Richter, Elizabeth Robinson, 
Tara Rudman, Elizabeth A. Sackler, 
Stephanie Sale, Consuelo Salinas de 
Pareja, Steven Scott, Kathy Sierra, Ann 
Simon, Geri Skirkanich, Dot Snyder, 
Denise Littlefield Sobel, Patti Amanda 
Spivey, Kathleen Elizabeth Springhorn, 
Sara Steinfeld, Jo Stribling, Christine 
Suppes, Susan Swartz, Kimberlee 
Swig, Cheryl S. Tague, Judy Spence 
Tate, Lisa Cannon Taylor, MaryRoss 
Taylor, Brooke Taylor, Deborah Dunklin 
Tipton, Marichu Valencia, Sara M. 
Vance Waddell, Virginia Voorhees, 
Paula S. Wallace, Harriet L. Warm, 
Krystyna Wasserman, Patti White, 
Carol Winer, Betty Bentsen Winn, 
Rhett D. Workman

LEGACY OF WOMEN IN THE ARTS 
ENDOWMENT 

Endowment Foundation Trustee  
($1 million+) 
Anonymous, Betty B. and Rexford 
Dettre*, Estate of Grace A. George, 
Wilhelmina C. and Wallace F. 
Holladay, Sr.*, Carol and Climis 
Lascaris, Estate of Evelyn B. Metzger*, 
The Honorable Mary V. Mochary,  
Rose Benté Lee Ostapenko*, The  
Madeleine Rast Charitable Remainder 
Trust*, The Walton Family Foundation  

Endowment Foundation Governor 
($500,000–$999,999) 
Noreen M. Ackerman, P. Frederick 
Albee and Barbara E. Albee*, 
Catherine L. and Arthur A. Bert, M.D.,  
J.W. Kaempfer, Jr., Nelleke Langhout-
Nix*, Joe R. and Teresa L.* Long,  
James R. and Suzanne S. Mellor, 
National Endowment for the Humanities,  
Drs. A. Jess and Ben Shenson*, 
MaryRoss Taylor, Alice W. and Gordon 
T.* West, Jr.

Endowment Foundation Fellow 
($200,000–$499,999)
Catharina B. and Livingston L. Biddle, 
Jr.*, Marcia and Frank* Carlucci 
Charitable Foundation, Costa del Sol 
Cruise, Kenneth P. Dutter, Estate of E.  
Louise Gaudet, Lorraine G. Grace*, 
William Randolph Hearst Foundation, 
Estate of Eleanor Heller*, Fred M. Levin 
and Nancy Livingston*/The Shenson 
Foundation, in memory of Drs. Ben  
and A. Jess Shenson, Dorothy S. 
Lyddon*/Seven Springs Foundation, 
Marlene McArthur and Frederic V.* 
Malek, Victoria J. Mastrobuono*,  
Sea Goddess I and II Trips,  

Alejandra and Enrique Segura, Sheila 
and Richard Shaffer, Clarice Smith* 

Endowment Foundation Counselor 
($100,000–$199,999) 
Gina and Eugene Adams, Janice L. and 
Harold L. Adams, Nunda and Prakash 
Ambegaonkar, Carol C. Ballard, Baltic  
Cruise, Charlotte Clay Buxton, Eleanor 
and Nicholas D. Chabraja, Clark 
Charitable Foundation, Hilda and 
William B. Clayman, Julia B. and  
Michael M. Connors, Martha Lyn Dippell 
and Daniel Lynn Korengold, Gerry E. 
and S. Paul* Ehrlich, Jr., Enterprise 
Rent-A-Car, FedEx Corporation, The 
Geiger Family Foundation, Barbara A. 
Gurwitz and William D. Hall, Caroline 
Rose Hunt*/ The Sands Foundation, 
Cindy and Evan Jones, Alice D. Kaplan, 
Dorothy* and Raymond LeBlanc, 
Lucia Woods Lindley*, Gladys K. 
and James W.* Lisanby, Lockheed 
Martin Corporation, Adrienne B. and 
John F. Mars, Juliana and Richard E.* 
May, Bonnie McElveen-Hunter, Irene 
Natividad, The Miller and Jeanette 
Nichols Foundation/Jeannette T. Nichols, 
Nancy O’Malley*, Lady Pearman, 
Reinsch Pierce Family Foundation/
Lola C. Reinsch and J. Almont Pierce, 
Julia Sevilla Somoza, Marsha Brody 
Shiff, Ann Simmons*, June Speight*, 
Kathleen Elizabeth Springhorn, 
Mahinder K. and Sharad Tak, Sami 
and Annie Totah Family Foundation, 
Elzbieta Chlopecka Vande Sande 

Endowment Circle  
($50,000–$99,999) 
Linda Able Choice*, George* and 
Ursula Andreas, Arkansas Fifty, Lulu H.  
Auger*, Virginia Mitchell Bailey*, 
Sondra D. and Howard M. Bender*/The 
Bender Foundation, Inc., Patti Cadby 
Birch*, Laura Lee and Jack S.  
Blanton, Sr.*/Scurlock Foundation, 
Anne R. Bord*, Caroline Boutté, BP 
Foundation, Inc., M. A. Ruda* and  
Peter J. P. Brickfield, Margaret C. 
Boyce Brown, Martha Buchanan, 
Sandra and Miles Childers, Mary and 
Armeane Choksi, Donna Paolino Coia 
and Arthur Coia, Margaret and David 
Cole/The Cole Family Foundation, 
Holland H. Coors*, Porter and Lisa 
Dawson, Courtenay Eversole, Suzy 
Finesilver*/The Hertzel and Suzy 
Finesilver Charitable Foundation, 
Karen Dixon Fuller, Alan Glen Family 
Trust, Peter and Wendy Gowdey,  
Laura L. Guarisco, Jolynda H. and 
David M. Halinski, Janie Hathoot, Hap 
and Winton Holladay, I. Michael and 
Beth Kasser, William R. and Christine M.  
Leahy, Louise C. Mino Trust, Zoe H. and 
James H. Moshovitis, Joan and Lucio A.  
Noto, Marjorie H. and Philip Odeen, 
Nancy Bradford Ordway, Katherine D. 
Ortega, Margaret H. and Jim Perkins, 
Ramsay D. Potts*, in honor of Veronica 
R. Potts, Elizabeth Pruet*, Edward 
Rawson, Jane S. Schwartz Trust, 
Jack and Dana* Snyder, Judith Zee 
Steinberg and Paul J. Hoenmans, 

Susan and Scott Sterling, Nancy N. 
and Roger Stevenson, Jr., Jo and 
Thomas Stribling, Susan and Jim 
Swartz, Elizabeth Stafford Hutchinson 
Endowed Internship—Texas State 
Committee of NMWA, Frances and 
William* Usher, Stuart and Chancy 
West, Betty Bentsen Winn and Susan 
Winn Lowry, Yeni Wong 

Endowment Patron  
($25,000–$49,999) 
Micheline and Sean* Connery, 
Stephanie Fein, Sheila ffolliott, Georgia 
State Committee of NMWA, New York 
Trip, Mississippi State Committee of 
NMWA, Northern Trust, Estate of Mary 
Marvin, Breckinridge Patterson, Chris 
Petteys*, Lisa and Robert Pumphrey*, 
Elizabeth A. Sackler, Estate of 
Madoline W. Shreve*, Patti Amanda 
and Bruce Spivey, Sahil Tak/ST Paper, 
LLC, In honor of Alice West, Jean 
and Donald M. Wolf, The Women’s 
Committee of NMWA 

Endowment Sponsor  
($15,000–$24,999) 
Deborah G. Carstens, Martha and 
Homer Gudelsky*, Sally L. Jones, 
Louise H. Matthews Fund, Lily Y. 
Tanaka, Liz and Jim Underhill, 
Elizabeth Welles, Dian Woodner 

Endowment Friend  
($10,000–$14,999) 
Carol A. Anderson, Julia and George 
L. Argyros, Mrs. Joseph T. Beardwood, 
III, Catherine Bennett and Fred Frailey, 
Susan G. Berk, Mary Kay Blake, Booz 
Allen Hamilton, Lynne V. and Richard 
Cheney, Esther Coopersmith, Darby 
Foundation, Juliet De Laricheliere*, 
Jack J. Dreyfus, Jr.*, Patricia M. and 
Clifford J. Ehrlich, Mary Page and 
Thomas B. Evans, Lois Lehrman Grass, 
Anna Stapleton Henson, Alexine C. 
and Aaron G.* Jackson, Jan Jessup, 
Pamela Johnson and Wesley King, 
Helga and Peter-Hans Keilbach, 
Howard and Michelle Kessler, Ellen U. 
and Alfred A. King*, Jacqueline Badger 
Mars, C. Raymond Marvin, Clyde 
and Pat Dean McCall, Edwina H. and 
Charles P. Milner, Evelyn V. and Robert 
M.* Moore, Harriet Newbill, Estate 
of Edythe Bates Old, PepsiCo., Inc., 
Anne and Chris Reyes, Savannah Trip, 
Mary Anne B. Stewart, Paula Wallace/
Savannah College of Art and Design, 
Marjorie Nohowel Wasilewski, Jean S. 
and Gordon T. Wells 

* Deceased 

(lists as of November 1, 2022)
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Bobbie and Bill Kilberg, Anne 
and Robert Larner, Kristen and 
George Lund, Nancy Peery Marriott 
Foundation, Carrie and David Marriott, 
Juliana and Richard E.* May, Bonnie 
McElveen-Hunter and Bynum Hunter*, 
Melissa and Bob Mittman, Nancy 
Ann Neal, Susan Neely, Jeannette T. 
Nichols, Melanie Nussdorf, Mary B. 
Olch, Mary Oliver, Yvonne S. Olson, 
Pamela J. Parizek, Sarah Perot, 
The Peru Committee of NMWA, 
Ella Peters and Jovadi Jewellery, 
Anthony Podesta, Amanda and Curtis 
Polk, Dr. Michael and Mrs. Mahy 
Polymeropoulos, Sandy Spring Bank, 
Joan Simon, Dot Snyder, Karen and 
William Sonneborn, Sony Corporation 
of America Foundation, Kathleen 
Elizabeth Springhorn, Christine 
Suppes, Mahinder and Sharad Tak, 
Robert Task, Brooke Taylor, Jayne 
Visser, Margaret A. Walters*, Amy 
Weiss, Donald Zucker

$2,500–$4,999
Anonymous (2), Jean Alexander, The 
Arizona Committee of NMWA, Arlene 
Begelman, Catherine Bert and Arthur 
Bert, M.D., Sharon K. Bigot, Susan 
Borkin, Anne E. Branch, Bobbe J. 
Bridge, Beth B. Buehlmann, Dr. Mary A. 
Carnell and Dr. Agnes Guyon, Rebecca 
Chang, Renee Chodur, Mary C. and 
Armeane M. Choski, Barbara L. Cohen, 
Marian Cohen, Lynn Finesilver Crystal, 
Liz Cullen, Kitty de Isola and Max 
Cambana, Katy Graham Debost, Sara 
Jo Victors Dew, Ellen Drew, Kenneth P.  
Dutter, Christine Edwards, Hanna G.  
Evans, Jana Federici, Charlotte Forster,  
Barbara L. Francis and Robert Musser, 
Anita Friedt, Gelman, Rosenberg &  
Freedman, Barbara S. Goldfarb, Jim  
Goldschmidt, Sally Gries, Jill Guthrie,  
Susan Hairston, Nora Harlow, Carla 
Hay, Michelle Howard, Mareen Hughes*,  
The Jane Henson Foundation, Jan V.  
Jessup, JoAnne and Jim Johnson, 
Julie Karcis, Tracy Katz, Audrey and 
Sheldon Katz, Hariastuti Kaveeshwar, 
Thomas Kenan, Paulette Kessler, 
Arlene Fine Klepper and Martin 
Klepper, Doris Kloster, Carol Denise 
and Martin Paul Kolsky, Dr. Sachiko 
Kuno, The Louis J. Kuriansky 
Foundation, Inc., Sandra W. and James 
Langdon, Jr., Mary Ann Lassiter, Robin 
Rosa Laub, Levenger Foundation, 
Gladys K. and James W.* Lisanby, 
Sarah H. Lisanby, M.D., Lucille Ellis 
Simon Foundation, Emily Madan, 
Cynthia Madden Leitner and Roger* 
Leitner, Joan Marmo, Maria Teresa 
Martínez, C. Raymond Marvin, Marcia 
Mau and Frank Moy, Ellen Stirn 
Mavec, Cynthia A. McKee, Suzanne 
McLaughlin, Leila W. Mischer, The 
Mississippi State Committee of NMWA, 
Anu Mitra, Milica Mitrovich, The 
NAMASTE Foundation, Peter and Sara 
O’Keefe, Dr. Michael Olding, Jane Olin, 
Nancy Olson, Monica T. O’Neill, Donna 
Paolino Coia and Arthur Coia,  

Margaret H. and Jim Perkins, Lili Perski, 
Jean Porto, Sarah M. Pritchard, 
Helena Ribe, Nina Righter and Glenn 
Shambroom, Mary Jane Rynd, Julie 
and Captain David Sapone, Chrissy 
Sayare, Joyce E. Scafe, Abby Schnair, 
Dr. Cynthia M. Shewan, Marsha S. 
Soffer, Alyssa K. Mertz and Susan 
K. Sovel, Barbara Spence, Alice and 
Ken* Starr, Sara Steinfeld, Kim and 
Sarah Baldwin Swig, Lisa Cannon 
and Charles Edison Taylor, Lauri 
Termansen, Sarah Bucknell Treco, 
Robert, Anna, and Sophia Trone, 
Micaëla van Zwoll, Sara and Michelle 
Vance Waddell, Virginia G. Piper 
Charitable Trust, Virginia Voorhees, 
Harriet L. Warm, Krystyna Wasserman, 
Laurie Weckel, Carolyn Weller, Daisy 
White, Betty Bentsen Winn, Dorothy 
and Kenneth Woodcock, Soon-Young 
Yoon, Carolyn and John Young, Margot 
Lurie Zimmerman

$1,000–$2,499
Anonymous (8), Leo Abdulmalik, 
Rachel Abraham, Ambassador and 
Mrs. Al Otaiba, Ghada Al-Bahar, 
Ms. Margery Al-Chalabi, Ruth and 
Sam Alward, Robin M. Andrews, 
Ambassador Mari Carmen Aponte, 
Doris Arkin, Linda Asher, Susan 
Atkins, Annette Atwood, Roswitha 
Augusta, Patricia Baig, Rita Balian, Jo 
Ann Barefoot, Kevin Barnett, Susan 
Bass, Danielle C. Beach, Esq., Martha 
Bergman, Tina Beriro, Joyce Blalock, 
Lynne Blei, Gillian Blitch, Sandra 
Bloch, Marjory Blumenthal, Ginger and 
James Bowen, Leonie M. and John R.  
Brinkema, Jean B. Brown, Yolanda 
Bruno, The Canada Committee of 
NMWA, Ann Castiglione-Cat, Catherine 
Pendola Tringali Fund, Laura and Guy 
Cecala, Ann Chiu, Janet Chrispeels, 
Carol Chur, Elizabeth Colton, Wylene R.  
Commander, Mary Lee Cooper and 
Robert D’Annucci, Michael L. Crane, 
Donna Cryer, Dr. Linda Daniel, Paul 
Davis, Belinda de Gaudemar, Nancy 
Dimsdale, Regina and Martin Donnelly, 
Barbara Douglas, Mary Evans, Samia 
and A. Huda Farouki, Stephanie Fein, 
Denise J. Fiore, Jean Fishbeck, Joyce M. 
Flaherty, Constance S. and Joseph P.*  
Franklin, Mary M. Free, Linda Frey, 
The Friends of NMWA in Israel, Aimee 
Gilroy, Leslie F. Gold, Barbara Gottleib, 
Jan Greenberg, Sheila and Patrick 
Gross, Kathleen A. Guinn, Lorraine 
Gyauch, Elizabeth Haaker, June Hajjar, 
Alan and Bonnie Hammerschlag, 
Barbara Harrison, Jeannine Hascall, 
Anjali Hasija, Marilyn J. and Philip 
Hayes, Arleen Heiss, Madge Henry, 
Emily Higgins, Michele Hilmes and 
Bruce Croushore, Yumi Hogan, Toney 
Hopkins, Larry D. Hothem, M. Huggins, 
Victoria Hughes, Karen Humphrey, 
Marissa A. and James Huttinger, The 
India Committee of NMWA, Nancy 
Itteilag and Jack Donnelly,  
Derek Jackson, Diane M. Jacobs, 
Madelyn Jennings, Imogene Jensen, 

WITH THANKS

The National Museum of Women in the 
Arts is deeply grateful to the following 
donors who made contributions from 
July 1, 2021, to June 30, 2022. Your 
support enables NMWA to develop 
groundbreaking exhibitions, expand 
its education, library, and outreach 
programs, and offer special events to 
the public. Your contributions are 
critical to the museum’s success!

Although we can only list donations 
of $500 and above due to space 
limitations, NMWA is thankful for all 
of its members and friends. Gifts to 
the Space to Soar capital campaign 
are listed on page 23 and gifts to 
the Legacy of Women in the Arts 
Endowment are listed on page 25.

$500,000+
Anonymous, Betty Boyd Dettre*

$100,000–$499,999
A. James & Alice B. Clark Foundation, 
The Davis/Dauray Family Fund, Dior, 
DC Commission on the Arts and 
Humanities, Lucia Woods Lindley* 
and Daniel Lindley*, Jordan Schnitzer 
Family Foundation/Harold and 
Arlene Schnitzer Care Foundation, 
J.Crew, Denise Littlefield Sobel, U.S. 
Commission of Fine Arts and the 
National Capital Arts and Cultural 
Affairs Program, Judith L. Walsh*

$50,000–$99,999
Marcia Myers Carlucci, Martha Dippell 
and Daniel Korengold, Sue J. Henry 
and Carter G. Phillips, Institute of 
Museum and Library Services, Nelleke 
Langhout-Nix*, Marlene Malek, 
Jacqueline Badger Mars, RBC Wealth 
Management, Stephanie Sale, Steven 
Scott, Sue Hostetler and Beau Wrigley 
Family Foundation, Susan and Jim 
Swartz, Alice L. Walton Foundation, 
Patti and George White

$25,000–$49,999
The Annenberg Foundation, 
Bloomberg Philanthropies, Deborah G. 
Carstens, CityCenterDC, Ashley Davis 
and Joel Frushone, Susan and Frank 
Dunlevy, FedEx/Gina Adams, Elmer 
and Mamdouha Bobst Foundation, 
Inc., Sara and Joel Fagen, Elva 
Ferrari-Graham, Hobson Lucas Family 
Foundation, Winton and Hap Holladay, 
Share Fund, Leo Rosner Foundation, 
Inc., Lucas Kaempfer Foundation, Inc, 
Marcia MacArthur, The Honorable 
Mary V. Mochary, The Milton and 
Dorothy Sarnoff Raymond Foundation, 
Moody’s, Morgan Stanley, The Morris 
and Gwendolyn Cafritz Foundation, 
National Endowment for the Arts, 
Ourisman Fairfax and Chantilly Toyota 
of Virginia, Pernod Ricard USA, The 
San Francisco Advocacy Group of NMWA, 
Sheila and Richard Shaffer, Shaffer 
Wealth Advisors of Janney Montgomery 
Scott LLC, Judy S. Tate and Charles 
Tate, MaryRoss Taylor, World Bank 
Community Connections Fund

$15,000–$24,999
Ariel Investments, Bank of America, 
John Bates, Bergdorf Goodman, BGR 
Group, Charlotte and Michael Buxton, 
Carl M. Freeman Foundation, Maureen 
Chelius, Nancy and Marc Duber, 
Augustus and Anne Edwards, Carol 
Brown Goldberg and Henry Goldberg, 
Grunley, Pamela Gwaltney, The Japan 
Committee of NMWA, Britlan and 
Fred Malek, Ann Walker Marchant, 
Microsoft, Kristine Morris, Michelle 
and Chris Olson, The Oregon Alliance 
of NMWA, Sanlee Radigan*, Lucretia 
Adymy Risoleo and Robert S. Risoleo, 
Tara Rudman, Saks Fifth Avenue,  
S3 Group, Kristin Smith, Toni G. and  
Lee L. Verstandig

$10,000–$14,999
Anonymous, Gail D. Bassin, The 
Honorable Stuart and Wilma 
Bernstein, Adam Bernstein, Tracy 
Bernstein, Nancy and Marc Duber, 
The Bernstein Companies, Diane 
Casey-Landry and Brock Landry, 
The Hayes Foundation, Marcella 
and Neil Cohen, Robyn D. Collins, 
Beverly Dale, Alexis Deutsch-Adler, 
Gerry Ehrlich, Rosemarie Forsythe, 
Sally Mott and John K. Freeman, 
Lee Anne and William Geiger, The 
Georgia Committee of NMWA, Susan 
Goldberg and Geoffrey Etnire, Jamie 
S. Gorelick and Richard E. Waldhorn, 
Cindy and Evan Jones, LaVerna Hahn 
Charitable Trust, Fred Levin, Bonnie 
Loeb, Angela LoRe, Clara M. Lovett, Dr. 
Kathleen A. Maloy and Ms. Heather L.  
Burns, Linda Mann, Adrienne B. 
Mars, Priscilla and Joe R. Martin, 
Irene Natividad, Carol Parker, PECO 
Foundation, Elizabeth Robinson, S&R 
Evermay, Sachiko Kuno Foundation, 
Dasha Shenkman OBE, Kathy Sierra, 
Geri Skirkanich, The Spain Committee 
of NMWA, Patti Amanda and Bruce 
Spivey, Susan Fisher Sterling and 
Scott Sterling, Nancy N. and Roger 
Stevenson, Jr., Deborah Dunklin 
Tipton, Annie S. Totah, Marichu 
Valencia, Paula S. Wallace, Carol and 
Michael Winer

$5,000–$9,999
Anonymous (2), Noreen M. Ackerman, 
Mark and Kathe Albrecht, Sunny 
Scully Alsup and William Alsup, 
Susan Ascher, Amy and Bret Baier, 
Baille Benemelis, Catherine Blanksby, 
Margaret C. Boyce Brown, Katherine 
and Richard Bruch, Gretchen 
Griesinger Butkus, Moyra Byrne, Jane 
and Calvin Cafritz, Charlotte Anne 
Cameron, The Mill Foundation, LTD, 
Paul T. Clark, Linda L. and John* 
Comstock, Lizette Corro, Porter and  
Lisa Dawson, Delaney Family Fund, 
Ann and Thomas Friedman, Monica 
Greenberg, Christopher Greulich and  
Matthew Boland, Robin and Jay Hammer,  
Shelley and Allan Holt, Pamela C. 
Johnson and Wesley King, Rosalyn and 
Gary* Jonas, Sally and Christopher H. 
Jones, Alice D. Kaplan,  
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IN MEMORIAM

Thank you to the many friends who 
gave in memory of: 

Marjorie M. Battaglia, Adele Beres, 
Violet L. Blackburn, Paula Cahoon, 
Lynn Clement-Bremer, Ruth Craddock, 
Betty Boyd Dettre, Cathleen Drinan, 
Zelda Toll Edelson, Emily B. Grigsby, 
Mariflo S. Heblich, Frederick C. 
Henning, Wilhelmina Cole Holladay, 
Linda C. Malone, Marcia G. McBride, 
Jean V. Ravinski, Shirley Sykes, Jodi 
Tomlonovic, Kathryn E. Uihlein, Marie 
Vandenberg, Mildred Weissman

THE WILHELMINA AND WALLACE 
HOLLADAY LEGACY SOCIETY

We extend sincere thanks to the 
following donors, who have informed 
the museum of their commitment to 
support us through planned giving. 
The Wilhelmina and Wallace Holladay 
Legacy Society recognizes our founders 
as well as our dedicated friends who 
ensure that NMWA’s mission will thrive 
for generations. Donors whose planned 
gifts are designated for the Legacy of 
Women in the Arts Endowment are 
listed separately on page 25. 

Anonymous (14), Marlene J. Adrian* 
and Denise R. Duarte, Susan Aitcheson 
and Michael Guertin, Alyssa H. Arute, 
Renee Bash, Ms. Kimberley L. Boyd, 
Marilyn Brendel Brooks, Beth B. 
Buehlmann, Barbara Burnett Vater, 
Jan S. Carr, Shelley Carton, Kenneth P. 
Dutter, Margaret Dzwilewski, Sylvia B. 
Fatzer, Michele Garside, PhD, Deborah 
Porter Glenn, Barbara Gurwitz and 
William Hall, Ms. Alice Haddix, 
Margaret Hayes, Tamora M. Ilasat, Jan 
Jessup, Suzanne Johnson, Alice D.  
Kaplan, Florence Katz, Charleen 
Kavleski, Rita Marie Kepner, Ph.D & 
John Matthiesen in memory of Lisa T. 
Painter, Cynthia L. Korte, Stuart and 
Barbara Kreisberg, Sally G. Lefler, 
Debra Light, Judith A. Lindquist, Marcia 
MacArthur, Gail Waechter* and Paula 
Mack, Melody Marks, Janet Meister, 
Mme. Gail B. Meyers, Kristine Morris, 
Marcia Morse, Diane E. Mularz, Yvonne S.  
Olson, Jill W. Over, Cathy and Bill 
Pastor, Anthony Podesta, Joyce D. 
Portnoy, Hedy M. Ratner, Markley 
Roberts in Memory of Jeanne Addison 
Roberts, Synthia Saint James, Michelle 
and Jonathan Sales, Christopher S.  
Sargent, Lois Shelton, Sydni Ann 
Shollenberger, Sandra Sider, Linda 
Watkins Sorkin, Carol A. Talbeck and 
Gale A. Townsley, Jessica Tava, Sandra 
Gleichman Thompson, Harriette 
Treloar, Harriet L. Warm, Mary Lee 
Wood, Margot Lurie Zimmerman

Margaret M. Johnston, Karen Jones 
Squires, Caroline Kaplan and Douglas 
Clark, Ann Kaplan, Susan Kennedy, 
Susan Ker-Seymer, Jennifer E. Kiddie,  
P. Koshland, Barbara J. Kraft and Peter 
Winkler, Ellen Kreighbaum, M.Leanne 
Lachman, Kay Lachter, Mary Lou 
Laprade, Emmanuelle and Brieuc 
Le Bigre, Robin Leeds, James H. 
Lemon, Jr., Finlay and Willee Lewis, 
Claudette S. Leyden, Bryce Lingo, 
Barbara Liotta, Elizabeth and Jan 
Lodal, Brenda Lowe, Joanne Lyman, 
Watters Martin, Schuyler Matthiesen, 
Beth Mayfield, Brandy McCarthy, 
Susan McCaskill, Emily Brown McCoy, 
Jennifer McIntire, Laurie E. McNeil 
and Patrick W. Wallace, Helen McNiell 
and Antonio Alcala, Joyce Henderson 
Mims, Marcia Morse, Patricia L. Mote, 
Sherrill A. Mulhern, Lola M. Muller, 
Silvia Munger, Ann and Patrick Murphy, 
Ms. Mary Murphy and Mr. Bill Lynn, 
Linda Myers, Elizabeth Nash, Eva 
Neumann, Lynn Nicoletta, Heidi Nitze, 
Caroline Hooff Norman, Bu Nygrens, 
Glenda Oakley, Susan O’Brien, M.D., 
Carol J. Olson, Kay W. Olson, Kristen 
and Nels Olson, Jill Over, Cynthia 
Paschen, Mary Ann Patterson, Paul 
and Emily Singer Family Foundation, 
Lois M. Pausch, Betsy Peitz, Rebecca 
L. Penick, Anna Gunnarsson Pfeiffer, 
Susan Phifer, William Pollak, K. Shelly 
Porges and Rich Wilhelm, Maddie L. 
Preston, Timothy M. Price, Martha A.  
Prumers, Miriam Ramos, Lola C. 
Reinsch, Drina Rendic, Sandra Riggs, 
Jean W. Roach, Mr. Markley Roberts, 
Mary Anne Rogers, Kim Ross, Bonnie 
and Thomas Rosse, Irene Roth and 
Vicken Poochikian, Edward Royce, 
Stephanie Russo, Colleen Salonga, 
Mary Schmidt and Russell Libby, 
Marta Schmitt, Karen Schuiling, 
The Washington State Committee, 
Edwina Sebest, Megan and Paul 
Segre, Catherine Seibert, Caitlin Selle, 
Dennis Siegner, Esther Simplot, Lera 
Smith, Ph.D. and Steven Smith, Beverly 
Hall and Kurt Smith, Linda Watkins 
Sorkin, The Southern California 
State Committee of NMWA, Andre 
Spearman, Dorothy W. Stapleton, 
Dr. Marjorie L. Stein, Adele Stevens, 
Gael Storck, M. Elizabeth Swope, 
Lucretia D. and William H.* Tanner, 
Carol F. Tasca, Amanda M. Termuhlen, 
Donna Thal, Linda J. Thompson, Patt 
Trama, Micaela A. Trumbull, Frances 
Usher, Elzbieta Vande Sande, Patricia 
VanderBeke, Rebecca Vanyo, Minal 
Vazirani, Anne L. von Rosenberg, 
Candace King Weir, Elizabeth Weitzman, 
Carolyn L. Wheeler, Pamela and 
George Willeford, Laura Williams, 
Gayle Wilson, Karen Wilson, Elaine 
Wilson, Christopher With, Jean and 
Donald Wolf, Wanda C. Wood, Ret., 
Rhett D. Workman, Jan Zahrly

$500–$999
Anonymous (8), Diane Abeloff, Eva 
Adler, Tara Agen, Priscilla A. Andre-
Colton, Mary Augustiny, Diane Azzolin, 
Sharon Balzer, Anne Banfield, Peter 
and Marjory Bankson, Lois Barber,  
Rosamond A. Barber, Linda C. Barclay, 
Kathy and Thom Barclay, Sarah 
Bareau, Carole Barham, Judith Barlow, 
Marie A. Barton, Ellen Bass, G. Bauer, 
Leslie B. Belzberg, Janet and Robert 
Benson, Mary Ellen Bergeron, Mary 
Lynn Bergman-Rallis, Barbara Berk, 
Barbara Aline Blanchard, Leslie 
Blanton, Judith Block, Terrence 
Bogard, Deanna Boling, Jacquleine 
Bontemps, The Honorable Gaylyn N.  
Boone, Leslie and Gerald Borsuk, 
Margo A. Brinton, Ph.D. and Eldon 
Park, Meredith Broadbent, Phyllis 
Cairns, Lynda L. Calderone, Anne 
Cardone, Karen Castle, Cheryl Chase, 
K. B. Clarke, Shelley Cohn, Ann Cole, 
Mary Colton, Josephine Cooper, 
Deborah Corbett, Marjorie Cotterman, 
Tina Curtis, Susan Damplo, Diana 
Darling, Susan A. Davis, Doloras E. 
Davison, Pam Del Duca, Barbara 
Denrich, Jennifer Dieter, Kelly Dunn, 
Doug and Joyce Eagles, Joanne Earp, 
Loryann Eis, Barbara L. Elky, MaryLe 
Emmett, Deborah and Philip English, 
Lee Espy, Mary Ann Fastook, Kaywin 
Feldman, Jill Ferrera, Joyce Itkin 
Figel and Brad Figel, Don Fitch, J. 
Fleming, Albert L. Folsom, Daun 
Frankland, Gustav Friedrich, Cary 
Frieze, Kathryn Fritzdixon, N. Fulton, 
Linda Garden, Joseph L. Gastwirth, 
Judith Gibble, Pamela and Scott 
Gibson, Angela Gildner, Mr. and Mrs. 
Joseph F. Gleason, Marilyn Gleysteen, 
Sandy Gold, Ruth Goldstein, Barbara 
and Rich Gray, Catherine A. Green, 
Deborah Greenstein, Ernest Grove, 
Nita N. Grover, M.D., Constance Haaser, 
Thomas Hammerstrom, Eric Hanks, 
Stephanie Harpst, Barbara Hawthorn, 
Mary J. Hayden and Carla J. Tomaso,  
Sharon Hayes, Michele Hazel, 
Elizabeth Hemminger, Lucia Hill, 
Jennefer A. Hirschberg, Marjorie 
Hobart, Rosemary Hogan, Anne 
Holland, Michele E. Holt, Lisa Horowitz, 
Rita Houlihan, Lois A. Howlin, Mary 
Hunter, Linda M. Ingersoll, Nancy 
Insprucker, Jean Janecek, Sheila C.  
Johnson, Delia Johnson, Diane Jones 
Meier, Phyllis Kahn, Jamy Kahn, Linda 
Kaplan, Dolores Karp, Barbara C.  
Kelley*, Janet R R. Kelly, Cookie 
Kerxton, Katherine Kiehn and Alexis 
Lane Jensen, Louis King, Susan W.  
Klaveness, Mary Ellen Kleiman, R.  
Klopott, Kay Knox, Charlotte 
Koenigsaecker, Alicia Kowalchuk, 
Barbara Kreitzer, Dr. Amy K. Lamb, 
Alexandra Lambert, Judy Lampert, 
Cecily Lang, Molly Langenstein, 
Andrea Larson, Margaret Lenzner, 
Lynn Montz and John Leubsdorf, 
Ronnie Levin, Canice K. Levin, Bari R. 
and Keith D. Levingston, Peggy Lidstad, 
Liz Minyard Lokey, Judy R. Loving, 

Juliette Ludeker, Carol MacGregor, 
Johnnene Maddison, Anne H. Magoun, 
Jane Maland, Gary Mallard, Nancy 
Maloney, The Massachusetts State 
Committee of NMWA, Elizabeth 
Marchut Michalski, Andrea Maricich, 
Sally Mayer, Jerri Mayer, Janice Mays, 
Gert Mazur, Laura McAuliffe, Margot D.  
McCullers, Lorraine M. McDonnell and  
M. Stephen Weatherford, Tracy B.  
McGillivary, Nancy McKimens, Margaret 
Tafoya McLaughlin and Wilma Conley  
Tafoya, Dorothy and Bill McSweeny, 
Elizabeth G. Menaghan, Susan 
Messinger, Nora Miller, Nancy Milstein*, 
Dr. Diane A. Mitchell, E.W. Moran, 
Patricia Carr Morgan, Jennifer 
Muilander, Helene Patterson and Leo 
Mullen, Melissa Nabors, Catherine 
Nellist, Iris Nelson-Schwartz, Julia 
Norrell, Martha Nussbaum, Robert 
Oaks, Marie Obermann, Diana Ogden, 
James O’Donnell and Ann Okerson, 
Madeline and Allan Olson, Cormac 
O’Malley, Lawley Paisley-Jones, Susan 
Parish, Shirley Parks, Lisa Pearl, Mary 
Ann Pemberton, Marta M. Pereyma, 
Lori Peters, Elizabeth Baldwin Phillips, 
Elicia Pierno, Victoria Pope, Jeanne 
Porter, Deborah Porter, Lane Powell, 
Amelia Preece, Carole Price, Teresa 
Price, Jennifer Pritzker, Susan 
Radomski, Mary H. Railsback and  
Joel L. Ekstrom, Susan Rappaport, 
William Redlin, Janis S. Reed, Elizabeth 
Richter, Bettye Robertson, Janessa 
Robinson, Jane Roy, Anya Royce, Patricia 
Rugg, Josephine Sacabo, Donna Z. 
Saffir, Ingrid Sandecki, Christopher S. 
Sargent, Janet Schempf, Timothy P. 
Schoettle, Anikó G. Schott, Lauren and 
Tim Schrager, Elizabeth Schraft, Karen 
Schwartz, Francesca Schwartz, Ann 
Ford and Anthony Scialli, Thomas P.  
Sculco, Carol M. Seaman, Jocelyn 
Selig, E. K. Shahan, Judith Shapiro, 
Isabel Shaskan, Anne Sheldon, Barbara 
Shutt, Sally Simms, Linda M. Skare, 
Marianne Sladek, Gene M. Smith 
and Rachel Atcheson, Kristin Smith, 
Ruth Karl Snyder, Helen H. Spiro 
and Thomas Spiro, Elizabeth Stahl, 
Sue Stanaway, Janet Stanley, Mary 
Stanley, Pegge M Steele, Joy Sterling, 
Holly G. Stone, Carol A. Straumanis, 
Douglas K. Struck, Roselyne Swig, 
Jan Talley, Sarah Teague, William R. 
Terry, Abigail B. Test, Debra L. Tillery, 
Demara Titzer, Susan Tomasky, Donna 
Turlinski, Marta Van Loan, Rosa Ines 
Vera and Joseph Carey, HelenBeth 
Vilcek, Consuela Washington, Joan 
Weber, Cheryl Weinstein, Gerry 
Widdicombe, Suzanna Wight Kelley, 
Lucy and Scott Wilson, J. Wilson, Irene 
Wren, Marilyn Laubhan Yanke, Mary 
Beth Yates, Robin Young, Anne B. Zill, 
Annmarie Zimmerman

NMWA strives to ensure the accuracy 
of donor information. We apologize  
for any errors or omissions. Contact 
866-875-4627 with changes or 
questions.
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NATIONAL AND INTERNATIONAL  
OUTREACH COMMITTEES

NMWA’s national and international 
outreach committees share the 
museum’s mission and champion 
women artists in their regions. The 
museum has committees in the 
following locations; we recognize the 
leaders of these groups for their  
special partnership. 

U.S. Committees
 
Arizona 
Clara Lovett and Shelley Cohn

Arkansas 
MaryRoss Taylor

Colorado 
Jennifer Tansey

Georgia 
Sara Steinfeld

Greater Kansas City Area  
Chris LeBeau and Jan Leonard

Massachusetts  
Sarah Bucknell Treco

Mid-Atlantic  
Robyn Collins and Linda Mann

Mississippi  
Nancy Anne Branton

New Mexico 
Nancy Olson

New York 
Regina Bilotta

Ohio  
Sara Vance Waddell and Donna Collins

Oregon  
Elizabeth Leach

San Francisco  
Lorna Meyer Calas and Carol Parker

Southern California  
Alexis (Lexie) Deutsch-Adler  
and Margaret Black

Texas  
Jean Alexander

Washington  
Virginia (Ginger) Voorhees

Wyoming  
Lisa Claudy Fleischman 

International Committees
 
Argentina 
Florencia Helbling

Canada 
Alexandra (Alex) Lambert

Chile 
Drina Rendic

France 
Judith de Montgolfier

Germany  
Ann Simon

India  
Minal Vazirani

Israel 
Ifat Zamir and Yeala Hazut Yanuka

Italy 
Claudia Pensotti Mosca 

Japan 

Noriko Kashiwagi and  
Ayako (Aya) Weissman

Peru 
Consuelo Salinas de Pareja

Spain 
Sofía Barroso

United Kingdom 
Susan Zimny,  
Maria Bell-Salter (Chair of Steering)

MUSEUM STAFF, VOLUNTEERS, 
AND INTERNS

 

Museum Staff 
Brittany Alexander, Neda Amouzadeh, 
Greg Angelone, Pamela Ayres, 
Catherine Bade, Bruce Banks, Michael 
Barreto, Doug Beaver, Kandra Bolden, 
Shanesha Boyd, Sharon Boyd-Blue, 
Kate Seno Bradshaw, Lori Brubaker 
Smith, Victoria Bryant, Tina Burke, 
Lindsay Canting, Meredith Chandler, 
Malik Cherry, Traci Christensen, 
Christine Cofield, Gala Cude-Pacheco, 
Taylor Curry, James Davis, Nicholas 
Deciutiis, Laura Devereux, Grace 
DeWitt, Marilyn Dews, Melani N. 
Douglass, Juwan Downing, Emma 
Filar, Mark Francisco, Shannon Gabriel, 
Deborah Gaston, Adrienne L. Gayoso, 
Karina Gaytan Rivera, Tricia Glaser, Nia 
Gómez, Sessalie Gore, Alicia Gregory, 
Ilene Gutman, Laguana Harley, 
Knowles Harmon, Ashley W. Harris, 
Jocelyn Hawkins, JeNaye Hawkins, 
Carolyn Higgins, Laura Hoffman, 
Chamar Holcomb, Andy Hudson, 
Helena Johnson, Tom Kinsella, 
Christina Knowles, Elizabeth Lynch, 
Alicia Lyons, Keith Maddox, Amy 
Mannarino, Dan Martin, Freda McLeod, 
Fiona McNally, Glenn McPhee, Dwight 
Mitchell, Elizabeth Mondragon-Groff, 
Richard Moore, Seema Osielski, Mai 
Pham, Meropi Plato, Ellen Pollak, 
Adrienne Poon, Vernice Porter, 
Adriana Regalado, Derren Reid, 
Danita Robinson, McArthur Rodgers, 
Hannah Shambroom, Emily Shaw, 
Melissa Sheinman, Mariana Sobrero, 
Susan Fisher Sterling, Jessica Tackes, 
Virginia Treanor, Gordon Umbarger, 
Amanda Vercruysse, Kathryn Wat, 
Lynora Williams, Sharriek Williamson, 
Orin Zahra

Volunteers
Carmen Anderson, Fay Arrington, 
Rose Marie Barreyro, Martha Barroso, 
Hubia Bush, Kirsten Byerts, Sumana 
Chatterjee, Felice Cohen, Marilyn 
Cohen, Anne Dine, Shelese Douglas, 
Mona El-Bayoumi, Bettifae Fassler, 
Kathy Fearnsides, Erin Garland, Lucy 
Gregor, Courtney Han, Anne Headley, 
Ruth Herman, Marci Hodge, Lauren 
Hoffman, Marissa Huttinger, Suzanne 
Johnson, Katy Klassman, Grace 
Knudsen, Olga Kulyk, Paige Mason, 
Sarah Mazzochi, Colli McKiernan, 
Genevieve Moreland, Rachel Motley, 
MaryBeth Musumeci, Hamda O’Brien, 
Lindsey Ohle, Denise Pernick, 
Ekaterina Radchenko, Christina Reitz, 
Margaret Richardson, Kate Seno 
Bradshaw, Linda Stocker, Yasmin 
Tasan, Betty Taska, Christina Thomas, 
Kirsten Tindal, Lori Vitelozzi, Mary 
Walter, Elizabeth Welles, Susan 
White, Judith Wiesberg, Ed Williams, 
Morgaine Williams, Jan Zastrow 

Interns
Katherine Carroll, Dominique Manuel, 
Grace Zhou
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Museum Shop Shop NMWA online at https://shop.nmwa.org

World of Kusama Puzzle  
This 1,000-piece jigsaw puzzle, 
illustrated by Laura Callaghan, 
features the world of Yayoi 
Kusama from 1960s New York 
to contemporary Tokyo in  
colorful, polka-dotted detail. 
16.5 x 23.4 in. when complete. 
$19.99/Member $17.99

Slow Walk Socks x  
Marina Abramovic 
Let socks with instructions 
from Marina Abramovic gently 
remind you to be a little more 
mindful each day.  
$28/Member $25.20

Great Women Painters 
Discover a richer and more 
varied story of painting through 
this book, which features 
more than 300 artists—from 
well-known historic women 
painters to today’s rising stars. 
Hardcover, 352 pages. $69.95/
Member $62.96

Cozy Room Print
This art print is designed by 
graphic designer and illustrator 
Allison Poplett, whose work is 
inspired by nature, folk art, and 
Scandinavian design. 11 x 8.5 in., 
printed on archival paper.  
$36/Member $32.40

Justice and Equality Banner  
Let this beautiful red wool felt banner, designed with a vintage 
feel, inspire you to action. 16 x 30 in. $48/Member $43.20

Women in Art Coloring Book  
Channel your creativity and 
reimagine timeless works 
by incredible female artists 
with this coloring book. Thick, 
high-quality paper allows you 
to use any medium you like. 
$19.95/Member $17.96

Joan Didion: What She Means
Writer and curator Hilton Als 
explores Didion’s life and work, 
with windows into the feelings 
of her admirers, detractors, and 
critics. Hardcover, 128 pages. 
$39.95/Member $35.96 

Abstract Drinking Glasses
These can-shaped drinking 
glasses feature fun and 
abstract designs. 16 oz.,  
dishwasher safe. Choose blue/
red or yellow/red.  
$18/Member $16.20

https://shop.nmwa.org


by Austrian artist Katharina 
Cibulka, was unveiled in October. 
Learn more on page 13, and tune 
in for a special episode of our 
NMWA xChange talk show fea-
turing the artist on January 10. 

Space to Soar
As we plan a reopening celebra-
tion for fall 2023, we value your 
support more than ever! During 
this ambitious renovation project, 

// DON'T MISS

1250 New York Avenue NW  
Washington, DC 20005-3970

During the museum’s top-to-
bottom renovation, visit our 
newest public art installation; 
attend online programs that 
bring NMWA to you at home; and 
support our building’s renewal. 

Lookout: Katharina Cibulka
NMWA’s Lookout project pres-
ents commanding public art 
installations on the exterior of 
the museum. A new installation, 

we thank the generous friends  
of the museum who are making 
our project possible. Learn about 
our progress on pages 8–9, 
and contact Angie Clexton at 
aclexton@nmwa.org or  
202-979-1920 to get involved.  

Katharina Cibulka stitches a 
“SOLANGE” net, 2021; Image courtesy 
of the artist
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Join Us!

mailto:aclexton@nmwa.org

	Winter/Year in Review 2022 - Women in the Arts
	CHAMPION WOMEN THROUGH THE ARTS
	MUSEUM INFORMATION
	TEMPORARY MAILING ADDRESS
	WEBSITE
	BROAD STROKES BLOG
	MAIN
	TOLL FREE
	MEMBER SERVICES
	SHOP
	LIBRARY AND RESEARCH CENTER
	MAGAZINE SUBSCRIPTIONS
	SPACE TO SOAR
	WOMEN IN THE ARTS
	DIRECTOR
	EDITOR
	PUBLICATIONS ASSISTANT
	ASSISTANT EDITOR
	DESIGN

	Contents
	FEATURES
	DEPARTMENTS

	Arts News
	Artful Transit
	In Memoriam
	Literary Lights

	5 Questions with Amy Hughes Braden
	1. Tell us about your work and practice.
	2. What are your sources of inspiration?
	3. As an artist, what is your most essential tool? 
	4. Where do you obtain your materials? 
	5. Who are your favorite #5WomenArtists?

	Culture Watch
	EXHIBITIONS
	CALIFORNIA
	LOUISIANA
	MASSACHUSETTS
	MICHIGAN
	MISSOURI
	TENNESSEE
	NEW YORK
	OHIO
	SOUTH CAROLINA
	International
	GERMANY
	UNITED KINGDOM


	BOOKS

	Education Report
	New Educator on Board
	Growing Our Docent Corps 

	Dedicated Donor 
	LINDA RABBITT

	State of the Art
	An Artistic Environment
	Recent Progress
	Making History

	Calendar
	 EXHIBITIONS
	Lookout: Katharina Cibulka
	Collection on the Move: 
	Online exhibitions: 

	KEY
	Daily / Weekly / Monthly
	Art Chats @ Five
	The Tea
	NMWA xChange

	December
	January
	February
	March
	April

	Katharina Cibulka 
	FY22 Year in Review
	Year at a glance:
	Off-site Connections
	Online Engagement
	Renewing the Museum
	Looking Up
	Thank you!

	RECENT ACQUISITIONS - Highlights from the Past Year
	Alison Saar (b. 1956)
	Louise Moillon (1610–1696)
	Sonya Clark (b. 1967)

	Committee News
	News and Growth from the Recent Year
	Women to Watch: Where are they now?

	Museum News
	SPACE TO SOAR 
	NMWA’s Capital Campaign 
	$15 million+
	$5 million–$14,999,999
	$2 million–$4,999,999
	$1 million–$1,999,999
	$500,000–$999,999
	$250,000–$499,999
	$101,000–$249,999
	$100,000 
	$50,000–$99,999
	$25,000–$49,999
	$10,000–$24,999
	$1,000–$9,999
	Additional Supporters



	Financial Statements
	Supporting Roles
	BOARD OF TRUSTEES
	NMWA ADVISORY BOARD
	LEGACY OF WOMEN IN THE ARTS ENDOWMENT 
	Endowment Foundation Trustee ($1 million+) 
	Endowment Foundation Governor ($500,000–$999,999) 
	Endowment Foundation Fellow ($200,000–$499,999)
	Endowment Foundation Counselor ($100,000–$199,999) 
	Endowment Circle ($50,000–$99,999) 
	Endowment Patron ($25,000–$49,999) 
	Endowment Sponsor ($15,000–$24,999) 
	Endowment Friend ($10,000–$14,999) 

	WITH THANKS
	$500,000+
	$100,000–$499,999
	$50,000–$99,999
	$25,000–$49,999
	$15,000–$24,999
	$10,000–$14,999
	$5,000–$9,999
	$2,500–$4,999
	$1,000–$2,499
	$500–$999

	IN MEMORIAM
	THE WILHELMINA AND WALLACE HOLLADAY LEGACY SOCIETY
	NATIONAL AND INTERNATIONAL OUTREACH COMMITTEES
	U.S. Committees
	Arizona 
	Arkansas 
	Colorado
	Georgia 
	Greater Kansas City Area 
	Massachusetts 
	Mid-Atlantic 
	Mississippi 
	New Mexico 
	New York 
	Ohio 
	Oregon 
	San Francisco 
	Southern California 
	Texas 
	Washington 
	Wyoming 

	International Committees
	Argentina 
	Canada 
	Chile 
	France 
	Germany 
	India 
	Israel 
	Italy 
	Japan 
	Peru 
	Spain 
	United Kingdom 


	MUSEUM STAFF, VOLUNTEERS, AND INTERNS
	Museum Staff 
	Volunteers
	Interns


	Museum Shop
	World of Kusama Puzzle 
	Slow Walk Socks x Marina Abramovic 
	Great Women Painters 
	Joan Didion: What She Means
	Women in Art Coloring Book 
	Cozy Room Print
	Justice and Equality Banner 
	Abstract Drinking Glasses

	Join Us!
	Lookout: Katharina Cibulka
	Space to Soar





